


 

"Music is the wine that fills the cup of silence. “there is nothing more 
notable in Socrates than that he found time, when he was an old man, 
to learn music and dancing, and thought it time well spent." 
 
: Robert Fripp 

Hello, 
 
and welcome to the Amplified #164 
 
I want to use this space to promote a charity I’ve found 
 
https://www.musicianswithoutborders.org/ 
 
Musicians without Borders was created in 1999 by Laura Hassler, as a response to 
the war in Kosovo, with the belief that music can help bring communities together 
and can be used as an instrument to help heal the wounds of war and conflict. The 
organization now has projects in Kosovo, Palestine, Uganda, Rwanda, and  
Northern Ireland. The organization receives no subsidy and is dependent on  
funding by foundations and private donors.  
  
Laura, a musician of American descent has a family background active in  
nonviolent action. As a musician living in the Netherlands, Laura was a known  
musician in the town of Alkmaar, where she organized various concerts.  
 
On May 4, 1999, the remembrance day for victims of the second World War in the  
Netherlands, Laura organized a memorial concert of songs by various ethnic 
groups from the Balkans sung by mixed choirs. The response from the audience, 
which was so moved by the concert, prompted the idea of starting Musicians  
without Borders, an organization that connects people of various backgrounds 
through music, regardless of one’s background. 
 
The organization first began organizing exchanges between groups of musicians 
based in the Netherlands, and later, sending groups to the Balkans to perform  
music and lead workshops for children. Eventually, the organization moved its  
focus towards training local people to lead music workshops, gradually expanding 
to new regions. 
 
My thanks go to all who’ve contributed, the mag wouldn’t be possible without your 
help and input, and you’d have to sit through pages of my witterings and  
pronouncements .  
 
As usual , anyone wanting to contribute please use the contact address on the  
opposite page, we’re more than happy to hear from you. 
 
Cheers 
 

Phil 
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WHEN they first burst onto the music scene in 1974, Sparks made a big 
impact. 
 
Firstly, the song titles stood out. Three of the first four hits had lengthy titles: 
This Town Ain’t Big Enough For The Both Of Us, Something For The Girl With 
Everything and Never Turn Your Back On Mother Earth. 
 
Then the music; the songs were always catchy, slightly camp and with the 
distinctive falsetto vocals from Russell Mael. 
 
And then there was the visual image. Russell was all flamboyance, but elder 
brother Ron’s image was – to say the least – startling. 
 
Ron, who was five years older than Russell and was the chief songwriter, 
dressed in a shirt and tie, played keyboards with a deadpan expression, had 
his hair short and slicked back – and sported a small moustache which 
prompted John Lennon to say “Hey look! Hitler’s on Top Of The Pops!” 
 
Speaking from his home studio in Los Angeles, Ron – now 69 – tells me how 
he came up with the look. 
 
“The rest of the band were big Anglophiles and started to try and look like 
British pop stars. I am a more stoic person and wanted to go in the other 
direction.” 
 
And he lays a rumour to rest about that famous moustache. 
 
“I’m a big fan of silent comedy and it’s a tribute to the likes of Oliver Hardy 
and Charlie Chaplin – and not a certain German political figure.” 
 
Ron and Russell formed their first band in 1969 and it was called Halfnelson, 
but when 1973 came along they changed the name. 
 
“We had a manager who kinda thought we were funny and for some reason 
he thought that the name Halfnelson wasn’t commercial enough. Because of 
our humour he wanted to call us the Sparks Brothers.” 
 
“We thought it was an awful name, but we decided to keep the Sparks bit in 
the end. It’s not a name we thought was spectacular but it’s OK.” 
 
The band was lumped in with the Glam Rock genre, and when that petered 
out around 1976, interest in the band waned. That is until 1979, when they 
released the album ‘Number One In Heaven’. 
 

RON IS SPARKING 
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This album was co-written and produced by the Mael brothers and disco giant 
Giorgio Moroder, and spawned no less than three hit singles: The Number 
One Song In Heaven, Beat The Clock and Tryouts For The Human Race. 
 
“We’d worked a lot with Tony Visconti on the previous albums, and on 
particular on the album ‘Indiscreet’ on which he added a lot of 
orchestrations.” Explains Ron. 
 
“We felt that we wanted to stretch ourselves and to be outside of the normal 
band arrangements.” 
 
“We had heard I Feel Love and we thought we would put ourselves into that 
frame, with the cold, electronic music and the warm singing of the lyrics. 
Russell was really good on that one and the ‘Number One In Heaven’ album 
was the fruit. It was very collaborative and introduced us to that electronic 
sound.” 
 
The band went quiet again, although a resurgence of interest in the band led 
to the ‘Gratuitous Sax And Mindless Violins’ album in 1994, but the band has 
been far from idle. 
 
“We’ve also been working on movies,” says Ron, “we made a decision to work 
in another medium.” 
 
“Plus we worked with other artists, the collaboration with Franz Ferdinand 
was OK.” 
 
Brothers in bands generally tend to have big fall outs, such as The Everly 
Brothers, Ray and Dave Davies of The Kinks and Liam and Noel Gallagher of 
Oasis, I wondered if Ron and Russell ever fell out. 
 
Ron suggests that they don’t. 
 
“We have the same sensibility about what we like and don’t like. We discuss 
things but in general we agree on most things. And we are our own harshest 
critics and when we bring ideas in it’s important not to be ‘precious’ about it.” 
 
Before the September tour, the band will release ‘Hippopotamus’, their brand  
new album. 
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“This is the first album of pure Sparks songs in a long time,” explains Ron, 
“and it’s got more of a band approach, even though some of the songs aren’t 
quite conventional.” 
 
“We played some of the new songs at the BBC Radio 6 Music Festival in 
Glasgow and they went down very well.” 
 
And when Sparks tour in September, Ron and Russell will be backed by their 
band, as Ron tells me. 
 
“Aside from Russell and myself, there will be five other musicians. Two 
guitars, bass, drums and another keyboard player.” 
 
“The band is so amazing and energised and invested in the material.” Says 
Ron happily. 
 
“It’s exciting for us to go back to playing as a band.” He adds. 
 
And of course the new album will be featured heavily. 
 
“Yes, we’ll play most of the new album and scatter the songs around the set. 
We’re really looking forward to it.” 
 
As well as the UK tour, this year is looking bust for the band. 
 
“We’re gonna be touring most of the year,” states Ron, “we’ll be in 
Scandinavia and Europe before coming to the UK, then we’ll be in Europe, the 
States and several shows in Japan.” 
 
“Also, we’re working on a film musical project that we hope to have ready by 
the end of the year.” 
 
Sparks will be undertaking their ‘Hippopotamus Tour’ in September. 
 
Tickets are available from the Box Offices and all the usual agencies. 
 

Martin Hutchinson. 
 
 
Sparks UK Dates: 
Wednesday 20 Sept – Queens Hall, Edinburgh. 
Friday 22 Sept – O2 Ritz, Manchester. 
Saturday 23 Sept – Rock City, Nottingham. 
Sunday 24 Sept – O2 Institute 1, Birmingham. 
Tuesday 26 Sept – O2 Academy, Bristol. 
Wednesday 27 Sept – O2 Shepherds Bush Empire, London. 
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Seven of the Best Albums.    

May 2017.  
Here are my seven albums for this month with a mix of old and new performers , familiar 
styles and the less known but one thing I do promise you all , never any compromise on 
quality.  

Kasabian.    For Crying Out Loud  

Paul Weller.    A Kind Revolution  

Feist.      Pleasure  

Blondie.     Pollinator  

Emily Barker.     Sweet Kind of Blue  

Mark Mulcahy.    The Possum in the Driveway.  

Aldous Harding.    Party  

 

I guess by now that most of the music related publications have completed their tributes to 
the late Chuck Berry and it is consistently made very clear by most of the interviewees who 
have spent time in Berry’s company , that old Chuck was really not a very nice man at all and 
at times he could beat truly nasty bit of work.  

Maybe out of all the comments my favourite came from Bruce Springsteen who played in 
one of the pick up bands that was booked to back Berry.  

When Berry toured , he simply rolled up in his car , called on the promoter to collect his gig 
fee in cash or bizarrely in gold and at the appointed time he would go on stage . That would 
generally be the first time Chuck met the band.  

He had another odd habit of checking his watch towards the end of say the hour he had 
been booked to play and as the big hand hit one hour , Chuck would abandon the song , 
walk over to the amp , disconnect his guitar and leave the building without another word.  

But back to young Bruce who had bumped into his idol Chuck outside the venue. 

 ‘Hi Chuck…...what are you gonna be playing tonight ?’ Berry looked at him and said ‘Chuck 
Berry songs!’ as he walked away ……...end of conversation !  

So not much of a conversationalist but believe it , he was everything people from back in the 
day said he was in terms of creating that wonderful new music of the fifties……….rock n roll !  

Thanks Chuck !  
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And so to the songs :  

Tracy Chapman.    Fast Car  

John Lennon.     Woman  

Leonard Cohen.    First we take Manhattan  

Al Stewart.     The Year of the Cat  

Elvis Presley.     Girl of My Best Friend  

Marvin Gaye.     Sexual Healing  

Buddy Holly.     Peggy Sue.  

 

Cheers  

Glen  

RIP MP3? 
I don’t think anyone would argue that MP3s haven’t changed the way people listen to 
music in the last 20+years and have powered the development of portable audio 
devices . The effect on the digital landscape is massive. It has enabled faster 
downloading of audio files initially through  BitTorrent sites , then official sites like 
Amazon and allowed artists and their audiences to join the cyber age. Apple 
especially benefitted with The iPod and iTunes both leading to the iPhone and the 
imitators that dominate modern mobile communication. 

The Fraunhofer Institute, who license the MP3 patents to software developers have 
announced that it has terminated their licensing program, due mainly to the AAC 
format becoming more and more popular.  

However, 

What the statement didn’t say is that the actual patents have expired and the 
Institute  won’t have anything to license, the format now becomes open source, 
enabling a lot more developers to use the format freely. The implication was that 
MP3s are dead and buried but the reverse is actually true. 

All those programs and apps that needed you to download Mp3 functionality 
separately are now free to include it as part of their package. Audacity, Adobe 
Audition, Cubase etc will see this as a removal of a barrier to building and adding to 
apps and tools. 

So the MP3 isn’t dead. Its developers haven’t silenced it, they’ve just had to set it 
free from its commercial bonds .It's alive and well and while people use their players 
and Ipods it isn’t going anywhere. 
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FANS of rock legend Alice Cooper generally know what to expect in his live shows; apart 
from some great rock music. Usually a gore-fest with Frankenstein’s monster, crazed 
scientists and to top it all – Alice’s death by guillotine. 
 
However, at a recent concert in Nashville, his fans were treated to something not seen in 
over 40 years. 
 
Following the customary execution by guillotine, the stage went dark for a few moments, 
and when the lights came back up, the fans went wild as accompanying Alice on stage 
was his original band: bassist Dennis Dunaway, guitarist Michael Bruce and drummer Neal 
Smith. 
 

 
 
In the early part of the seventies, the name ‘Alice Cooper’ denoted the whole band, but 
when the band broke up in the middle of the decade, the singer (real name Vincent 
Furnier) took the bands’ name as his own. 
 
This reunion followed the announcement that Alice’s new album, which will be released at 
the end of July, will contain two new songs written and performed by the original band. 
 
The band, with current member Ryan Roxie standing in for the late guitarist Glen Buxton, 
launched into a quintet of Cooper classics: I’m 18, No More Mr Nice Guy, Muscle Of Love, 
Billion Dollar Babies and the finale School’s Out, during which the current band joined the 
originals. 
 
The following day, the original band was honoured by The Music Business Association with 
an award for their historic achievements. The award was, fittingly, presented to them by 
Bob Ezrin, who produced a number of their ground-breaking albums such as ‘Killer’, 
School’s Out’ and ‘Billion Dollar Babies’. 
 
Ezrin has also worked with Alice on many subsequent solo albums as well as his latest, 
entitled ‘Paranormal’. 
 
This new album also features guest appearances by Billy Gibbons (ZZ Top), Larry Mullen 
(U2) and Roger Glover (Deep Purple). 
 
A single from the new album, Paranoic Personality, is released on June 9th. 
 
Alice Cooper will be touring the UK during November.  

Martin Hutchinson. 

ALICE COOPER REUNITES WITH ALICE COOPER 
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RECENT events have seemed to put the future of Status Quo in doubt. 
 
The passing of Rick Parfitt on Christmas Eve 2016 could possibly have seen the end of the 
band, but as frontman and last-remaining founder member Francis Rossi tells me, this is 
far from the truth. 
 
“Everything’s alright at the moment in the camp,” he tells me. “I’m even recording an 
album with Hannah Rickard, one of the singers on the Aquositc albums which has a 
country feel and it’s going quite well.” 
 
But the death of his long-standing partner-in-rock, who joined the band in 1967 must have 
been a shock. 
 
“Yes, well it took a long time to sink in – probably still hasn’t really.” 
 
Francis remembers the day clearly. 
 
“We arrived home from the UK tour at about nine in the morning on Christmas Eve and I 
got a call from Simon (Porter, the band’s manager) between ten and ten-thirty saying that 
he was very ill and within two hours he was gone.” 
 
“To be honest, it was something we were expecting, but I’m not quite sure I’m used to it 
and it reminds us of our own mortality.” 
 
“It was weird playing a gig when he wasn’t there, but we’ve been dealing with it.” 
 
Rick had retired from Quo earlier in 2017 following a heart attack in the summer, but he’s 
played on the second Status Quo acoustic album and had been recording a solo album as 
well as writing his biography. 
 
“I have no idea whether any of this will be finished,” Francis tells me. “They played one of 
his solo tracks at the funeral.” 
 
And there will be a memorial to the blond guitarist at some point. 
 
“Yeah, but we’re not sure when it will be. Maybe May or June.” 
 
At some shows in the summer, Rick’s place had been taken by Freddie Edwards, who is 
the son of Quo’s bassist John ‘Rhino’ Edwards, and then during the December tour by 
Richie Malone, and I ask whether Richie is now a fully-fledged member of the band. 
 
“Yes, he is.” States Francis simply. “Freddie was a great stand-in, but he has his own 
career. Richie is extremely good and can commit to the band. He has been watching us 
from when he was very young and knows what we’re about.” 
 
In fact, the introduction of the Irish guitarist could be a bonus. 

OPEN AIR QUO 
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“Yeah, bringing in some new young blood has given us a kick in the arse as we may have 
been becoming a bit complacent. There’s a new edge to it all now and one’s interest is 
different.” 
 
Francis had been hoping the Status Quo would have been able to hang up the electric 
guitars after the December tour, but this isn’t proving to be the case, as well over half of 
the shows in the diary are still electric. 
 
“Richie being in the electric band has made a change and the acoustic show at The 
Roundhouse was very encouraging, but it’s all about profile.” 
 
The demand for the electric Quo is still high and there are some great things resulting in 
the electric tours continuing, as Francis explains. 
 
“We have managed to keep our crew on. They all have families and mortgages, so being 
able to keep them on makes me feel good, as they rely on us to keep them employed.” 
 
He sighs. “To be honest, I didn’t think this year would happen, but it is, so we just keep 
going.” 
 
With a mixture of electric and acoustic shows in the diary, there could be confusion as to 
which version the band plays. 
 
“Yes,” agrees Francis. “Probably more in the acoustic shows, and especially if the song is 
one we’re still doing electrically.” 
 
“However, once rehearsals have been started I’m OK.” 
 
And Francis is still getting used to playing the songs acoustically. 
 
“That’s right, I’m frightened shitless most nights.” 
 
But the acoustic versions of Quo classics is an interesting project, with a new slant being 
given to songs like Down Down, Caroline, Rockin’ All Over The World  and Roll Over Lay 
Down. 
 
“I was a bit unsure at first when we started the Aquostic stuff,” admits Rossi, “but as time 
went on we got a bit ‘precious’ about it and we’re very pleased at how the songs sound.” 
 
When not working in Quo, Francis works on other projects and keeps fit. 
 
“Yeah, I have a trainer that keeps coming round and hurting me.” He laughs. 
 
“I do have a solo album in the can but as I started to work with Hannah on her album it 
got put on a back-burner as the album with Hannah is more interesting.” 
 
And there is also the little matter of the band’s 50th anniversary this year. But Francis 
appears to be uninterested. 
 

11



 
 
“I know Simon (the manager) would like to do something, but I don’t really get it, I would 
rather not do anniversaries.” 
 
“The main problem being is ‘what anniversary is it exactly?’. We celebrated the twentieth 
anniversary in 1982, as the band was originally formed in 1962, but a lot of people tend to 
go from when Rick joined in 1967 and we changed the name to Status Quo. But you never 
know.” 
 
Whatever happens, the mighty Quo will continue to treat their fans to a great night of 
music at their shows, whether it be electric or acoustic – and that is what the band have 
always delivered – whatever you want. 
 
Status Quo will be performing at the following venues over the summer: 
 
Sat 27 May:   PGA Championships, Wentworth. (Electric). 
Tues 20 June:  Inverness Leisure Centre. (Aquostic). 
Wed 21 June: The Barbican, York. (Aquostic). 
Sat 25 June:   The Nick Rayns LCR, UEA. (Aquostic). 
Sat 1 July:  Royal Albert Hall, London. (Aquostic). 
Sat 15 July:   Brentwood Festival, Brentwood. (Electric). 
Sun 6 Aug:  Rewind North, Capesthorne Hall, Macclesfield. (Electric). 
Sun 20 Aug:  Rewind South, Temple Island Meadows, Henley on Thames. (Electric). 
  
And an acoustic tour has been announced for November and early December. 
Tickets are available from the Box Offices and all the usual agencies. 
 

Martin Hutchinson. 
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INDIE CORNER 
by Peter Jolly 

samples available at the website www.peterjolly.co.uk 
 
 
THE BIG MOON – Love In The 4th Dimension  (Fiction) 
 

Moon (as they were then) featured in my very first 
New Band Special, and I’m pleased to say that their 
debut album lives up to the promise that I heard in 
them at that time. The four girls have a catchy indie-
pop sound that we need these days, and if new single 
‘Sucker’ appeals then this is the album for you, as 
there’s even better stuff on there. Comparing them to 
the much-missed (by me) Haim is my highest praise.    

 
PALACE WINTER – Waiting For The World To Turn  (Tambourhinoceros) 
 

Another New Band pick who have made an album 
which shows that the quality of their early songs was 
no fluke. They’re a Danish duo who produce such an 
epic sound that you’d swear they were a full band, 
but it’s the songs that stand out, from the ethereal 
opener ‘Dune Wind’ to the interlinked closing tracks 
‘Dependence’/‘Independence’. The more I’ve played 
this the more I’ve come to love it, so give it a listen.           

 
BLAENAVON – That’s Your Lot  (Transgressive) 
 

Blaenavon’s debut album has taken longer to emerge 
than expected, following a number of well-received 
EP’s over the past four years, but the Hampshire trio 
have taken their time to deliver something that they 
can be proud of. Their indie art-rock sound might 
not be instantly accessible, but the songs will embed 
themselves on subsequent listens, and while the hour 
long running time is a bit excessive, it does fly by. 
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SAMANTHA FISH – Chills & Fever  (Ruf Records) 
 

I really enjoyed the fine blues-rock of 2015’s ‘Wild 
Heart’, which showed that Samantha Fish had a feel 
for the blues, and the requisite smokey vocals and 
guitar chops to deliver. For this album the emphasis 
is more on r’n’b than blues, and I’m not sure if the 
addition of a horn section and girly backing vocals 
enhances the songs or not. It’s not a bad album, but I 
wouldn’t say it’s representative of her best work.         

 
ELECTRIC MOON – Stardust Rituals  (Sulatron Records) 
 

This Is Electric Moon’s fifth studio album, and I’m 
amazed that I’ve never heard them before, as this is 
just the sort of music that I love. Extended jams with 
lashings of guitar solos are the order of the day, and 
of these four tracks, the 22 minute ‘(You Will) Live 
Forever Now’ is a highlight, with the other three not 
far behind. Their early work is also great, and their 
live albums are outstanding. Highly recommended.         

  
WE DESERVE THIS – Smile  (Fluttery Records) 
 

Jan-Dirk Platek releases albums both under his own 
name and as We Deserve This, and this is the fourth 
album of post-rock from the ‘band’. At a tad under 
30 minutes it’s really more an EP, but the six tracks 
on here prove the maxim of quality over quantity. 
Platek’s prowess on the keyboards shines through on 
‘Der Wandel’, and he’s no slouch on guitar or drums 
either, resulting in a satisfying post-rock album.  

  
LAMAGAIA – Lamagaia  (Cardial Fuzz) 

 

Like Electric Moon, Swedens’ Lamagaia also love 
an extended piece of music, but their preferred genre 
is Krautrock, and so the motoric rhythm section is 
integral to their sound. This is overlaid with droning 
guitars and feedback, and combined with space-rock 
synths to produce the mind-melting, sixteen-minute  
‘Aurora’. The near nineteen minute  ‘Panorama Vju’ 
is more of the same, and then it’s over. Superb stuff.     
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INDIE CORNER – new band special   
Featuring new groups that are recording songs and posting 

 the results for you to hear on Soundcloud.com 

by Peter Jolly 
samples available at the website www.peterjolly.co.uk 

    
 
 
 
 
 
 
 
 
  
 The Girl Folder  Holy Motors         Ella Metherell             
 Aussie-based Londoner  An Estonian psychedelic   Brisbane-based folkie 
 Matthew West offers the   four-piece whose languid Ella Metherell has added    
 catchy indie/pop of ‘I’m     ‘Sleeprydr’ is a superb an electronic edge to her     
 Not Talking About Love’.  six-minute slow-burner. latest single ‘Rocked’.       
 
 
 
 
 
 
 

HTML.lnk  
 
 Psyence  Disjoy The Boxing 
 Stoke’s Psyence give us  ‘Divided’ is a feedback- The second single from    
 their take on 60’s garage/   drenched piece of post-    this Leeds three-piece    
 psyche in ‘Cold Blooded       punk from this Welsh  is the dark, brooding  
 Killer’ from their new EP.  industrial two-piece’. psyche of ‘Violet Sun’. 
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ZERO TIMES EVERYTHING   SONIC CINEMA          7D MEDIA 
 

My initial reaction when first playing this was that it reminded me 
somewhat of ‘My Life In the Bush of Ghosts’ in terms of style, and I 
was therefore pleased to see that the band references that seminal 
work as a major influence on what they are trying to achieve. The 
band is a trio of Richard Sylvarnes (Kaoss Pads, loops, synths, 
rhythms, guitars, vocals), Pietro Russino (guitars, loops, violin) and 
Tony Geballe (guitars, synths, loops), and they all initially met at 
Robert Fripp's Guitar Craft Seminars at Claymont Court, and from 

there a group to provide live music for Richard Sylvarnes' film “The Last Words of Dutch 
Schultz”. The band themselves describe the music as “Avant-garde post-industrial pre-
cambrian pan-ethnic serial noise proto-punk neocortex music. It lives at the intersection of 
“My Life in the Bush of Ghosts” and Autechre, mixing glitchcore, ambient, and progressive 
rock.” So, there you have it. Add into the mix plenty of King Crimson influences, passages 
of spoken texts; either through a disembodied heroine’s chant from a 1930’s gangster film 
or robot voices reciting Marxist texts, then one can understand why the album has been 
titled as it has. 
 
There is a darkness to the album, as if one is living in a surreal Mickey Spillane movie at 
night, and of course it is raining, and one feels under threat. There is an aura of danger, as 
this music creates a soundscape that is incredibly visual in its approach. There is a lot to 
take in, and this is best played when there is nothing else happening, as it needs firm 
concentration to get the best from it. But, there is one number on the album that I did find 
quite jarring, “Schizoid”, where a young girl speaks the lyrics to “21st Century Schizoid 
Man” against a totally different musical backing. I believe I understand what they are trying 
to achieve, as this is piece is incredibly fraught and passionate, but I and many others 
know these lyrics so well that it just doesn’t have the impact it should, and for me is a 
detraction. Overall, this is yet another intriguing album from 7D Media that is worth 
investigation. http://zerotimeseverything.com/  
 
 
DA BOANAD       MYSTERICUM                 PURE ROCK RECORDS 
 

There was probably a time in the Eighties when an album like this 
seemed to be a good idea, at least in Germany, or perhaps just in 
Bavaria where these guys hail from, or there again, perhaps not. Why 
it seems to be a good idea in 2017 is beyond me, but someone at 
Pure Rock likes it enough to not only release it but send it out as 
promo months before it is available to the public (June 28th), to make 
sure that it gets maximum exposure. At best, this is Accept style 
NWOBHM with loads of teutonic references and stylings, the only 

problem is that there really isn’t any best with this. 
 
Sure, the album cover is quite good, and the actual production is very strong, but there is 
just not enough consistency within the material to make this anything that I want to really 
listen to. I am hoping that in many ways this is a joke outfit, and that they must be seen in 
concert to be fully understood, in that they are a tongue in cheek pastiche as it is the only 
way that the female backing vocals make any sense to me. Honestly, the best thing for me 
about writing the review is that now I’ve done it I don’t have to listen to the album again. 
This really is one to avoid.  
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STEVE HUGHES    ONCE WE WERE – PART ONE                PPR 
 
Towards the end of 1991 I received a demo tape from a young 
Dorset prog band who wanted to know what I thought of their music. 
That band was Big Big Train, the tape was ‘From The River To The 
Sea’, and their drummer was Steve Hughes. In the very dim and 
distant past I saw Steve perform with both Big Big Train and The 
Enid, and consequently always thought of him as a drummer. So, 
when this album arrived my initial reaction was “surely it can’t be that 
Steve Hughes”, but indeed it was. This is the first of two albums, if 

you hadn’t worked it out from the title, and this was released in May 2016, with part two 
following in December the same year. 
 
I fully expected that Steve only provided drums and vocals, so I was somewhat surprised 
to see that he also provided bass, keyboards and guitars. He did of course also utilise 
some guests, and some names immediately stood out for me such as Dec Burke (Frost*), 
Keith Winter (Shakatak) and Alex Tsentides (The Enid), and the overall feeling is very 
much of a band, not a project. With a few guest guitarists, it isn’t possible to say just how 
much of the guitar on this album was provided by Steve himself, but I do know that he is 
the only keyboard player, and he is no mean slouch in that area at all. 
 
Amazingly, the album starts with a song that is more than half an hour long! What is 
immediately apparent right from the off is that here is a musician who not only knows 
exactly what he wants to achieve, but can make that happen and ensure that the listener is 
taken along for the ride. This is progressive music that is touching on many bases, from 
eclectic through crossover and fusion into a rhythmic drum-driven style that I have only 
previously come across in the music of Bill Bruford. Drummers think of music in a quite 
different way to other musicians, and there are passages that could only be written by 
someone who has that as a first instrument with a rhythmic attack where the other 
instruments must keep up. There are elements of Camel at time, but really this is quite 
unlike anything else around and is one hell of a long way from when I first heard him. 
Superb. www.progressive-promotion.de  
 
 
STEVE HUGHES    ONCE WE WERE – PART TWO                       PPR 
 

In December 2016, Steve followed up May’s ‘Part One’ with ‘Part 
Two’, and one can see why, as musically it follows a very similar style 
to the first one. The line-up is pretty much the same as well, although 
we are down to just two additional guitarists this time around (Dec 
and Keith), and Steve provides all the bass himself as Alex Tsentides 
didn’t return. Nine songs at more than fifty minutes in total length, but 
no massive epic this time, and only one song breaking the ten-minute 
mark. This is an even more accessible album than ‘Part One’, and 

again there are some incredible passages (such as on “Life’s A Glitch”) where the 
syncopated rhythmic attack really lifts this album to quite a different level. 
 
ProgArchives classify Steve as neo-prog, and I totally understand why that decision has 
been made, but if it was sent to me to evaluate for Crossover then it would be a strong yes 
from me as it has such superb melodies within it. This is totally accessible and enjoyable 
prog music that just makes me smile every time I play it. There are hints of Jadis, hints of 
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Camel, hints of Bruford, and even hints of fusion at times, but overall this is just an 
incredibly solid, incredibly enjoyable prog album. 
 
I haven’t heard Steve’s debut album, but on the basis of these two I am going to have to 
go back and discover that, as both the ‘Once We Were’ albums are wonederful from 
beginning to end. www.progressive-promotion.de 
 
 
T    FRAGMENTROPY                    PROGRESSIVE PROMOTION 
 

This 2015 album was the fifth from multi-instrumentalist Thomas 
Thielen under that name, and as always, he provided all the music, 
lyrics, vocals, performances and arrangements (although he did let 
someone else master it). Although there are seven separate songs, 
they are arranged into three chapters entitled ‘Anisotropic Dances’, 
‘The Politics of Entropy’ and ‘The Art Of Double Binding’, and as 
always this never comes across as the work of a solo musician but 
rather of a band that is very tight and organised. Thomas likes to mess 

with a listener, going off on tangents, repeating melodies, only to twist and turn into new 
directions, providing harmonies and then throwing vocal stylings into the mix. 
 
I normally enjoy his work, but there is something about this album that I found difficult to 
really fall in love with. Yes, it’s very clever, incredibly well-played and produced, but is it 
something that I would listen to for pleasure and enjoyment? The answer to that just must 
be “no”: I recognise how much work has gone into it, but this isn’t an album I can get 
excited about at all. I know that many others will disagree with me, and I have seen plenty 
of reviews claiming this as a masterpiece, but it’s not for me. www.progressive-
promotion.de 
 
 
T            EPISTROPHOBIA         PROGRESSIVE PROMOTION 
 

Having not exactly been a raving fan about Thomas Thielen’s 2015 
album, I wasn’t looking forward to listening to his latest work, but 
whereas last time I was on the wrong side of being impressed, this 
time nothing could be further from the truth. There is something about 
the soundscapes, the music, the songs that this time hit the nail every 
single time. I found myself thinking of King Crimson, Peter Gabriel, 
Geoff Mann, Muse, Marillion, Radiohead and a whole host of others, 
and listening to this intently as I wanted to know where the journey 

was going to take me, as from one second to the next I just couldn’t be sure what was 
coming. 
 
It is an incredible piece of work, draining in its sheer intensity and inventiveness, and it is 
almost impossible to realise that this is the work of just one man. Whereas the last album 
suffered from an outside point of reference to provide control and restraint, this album is 
only possible with just one person has the musical vision and the skill and tenacity to see it 
through to the end. This is modern progressive music that has no thoughts as to whether it 
is commercial, and is all the better for it. In many ways it is challenging, as there are so 
many diversions from the main musical path, yet for all the chaos and confusion there are 
also large elements of musical clarity where it soars and shines, all the more so for the 
contrast. 
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It is a stunning album, nothing more or less.  www.progressive-promotion.de 
 
 
JPL     XXIV            QUADRIFONIC 

 
So, no prizes for guessing when Jean Pierre Louveton, aka JPL, 
released this album. He of course made his name with Nemo, surely 
one of the very finest progressive bands to come out of France, where 
he provided guitars and vocals, while here he is pretty much on his 
own, with just a few friends helping here and there. As would be 
expected, this is a complex album, with many layers, and with most of 
the vocals in French I found myself treating these as another 
instrument. This is progressive rock music that is based around 

complex and often quite heavy guitar, and that works just fine for me. 
 
JPL can slow it down, such as on the introduction to “L'un Contre L'autre”, where he allows 
the guitar to sing and shine with vibrancy, or he can turn it up and provide a much heavier 
style of music, with multi-tracked guitars, and while it never quite moves into prog metal 
territory there is plenty of bite and attack. It is this contrast that makes this album such a 
delight to listen to. True, his vocals are emotional and fraught, and provides a fragility and 
humanity that works well with the more complex and structured music. There is a feeling 
that he is on the edge, and it is the music that keeps pulling him back from the abyss, from 
the darkness, although he does allow just some of it to feed into the album. He has a 
wonderful guitar sound, rich and warm with plenty of depth, no shallow or single attack for 
him, this is all about structuring complex music so that it is warm and all-encompassing. 
This is a superb album, that needs to be investigated by all those into good music. 
www.jplouveton.com  
 
 
JPL     LE LIVRE BLANC          QUADRIFONIC 

 
And so, onto the brand-new release from JPL. In between this and the 
last one there has been a Nemo album, and another solo work, and 
this time he is back with additional musicians (including two of his 
Nemo bandmates in Guillaume Fontaine and Jean Baptiste Itier). Mind 
you, that is no excuse for Jean Pierre to sit back and relax, as he still 
provides all guitars as well as bass, vocals, keyboards, programming, 
and percussion. There is a strength in this album, nearly a harshness, 
as the vocals are full of passion. Combining this with the multi-layered 

and incredibly well constructed and arranged music creates an atmosphere where the 
listener is soon inside a world very much of JPL’s making. There is some wonderfully fluid 
and complex piano underlying some of these songs, and this provides a solid basis for JPL 
to multi-track guitars so that he then has somewhere to lay some inspirational solos 
against. “L’ermite” is a case in point, where music goes from layered and bombastic to 
simple and almost acoustic, before coming back with a real bang. 
 
I feel at home inside the album, able to curl up and let the warmth, power and passion of 
this album wrap itself around me, as if the rest of the world no longer exists. I keep coming 
back to it and finding more to enjoy each time, as if I am slowly unwrapping the layers. 
There is a groove at times, and at others it is more thoughtful, demanding you to pay 
attention. Complex but never over the top, this is always accessible and completely 
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enjoyable. Yet another great work from Jean Pierre Louveton, and I look forward to his 
next with great interest.  
www.jplouveton.com 
 
 
BASEMENT TORTURE KILLINGS THERE’S SOMETHING ABOUT BERYL          
GRINDSCENE 

 
This is great, a real throwback in so many ways. Now if only the 
production was terrible and wimpish then we would be firmly back in 
the days of cassette copies of bands that were getting into the studio 
but could never be considered mainstream. I blame Napalm Death of 
course, as their music had such a major impact on everyone around 
that grindcore moved more into the centre, and wasn’t so terrifying any 
more. But, in BTK we have a band that are looking back to those days 
with relish, with naff band name and cover art to boot. Originally 

coming together in 2007, they were drawn together by fate and stayed together due to 
their mutual interest in death metal, grindcore and killing, releasing a demo, an EP and two 
albums. 
 
While touring the last release, the band split, leaving only guitarist Tarquin who according 
to the press release “was left to stalk the sewers and cesspits of the world, searching 
through the ranks of the sick and psychotic for those gifted enough to continue his crusade 
of metal and barbarity. Eventually he found them...Dr. Krauss, an unlicensed ‘surgeon’ 
with a bloodlust to match his bass playing. Faceless Killer, a barely controllable beast, only 
content when battering and bruising drum skins or human skin. And Beryl...wide eyed but 
far from innocent and perhaps the only creature capable of making her bestial band mates 
uneasy and uncomfortable. Yes, there’s definitely something about Beryl...” 
 
I don’t know what the chances are of these guys making it down to NZ, slim to none I 
guess, but I’d really like to see what they’re like live. This is grindcore mixed with death 
metal and oodles of attitude (don’t you love the word “oodles”?). Tarquin may have a name 
not exactly synonymous with this style of music, but he is no slouch, and with a hard-
hitting rhythm section behind him he knows exactly when it is time to riff like a bastard, or 
when it is time to rip out a solo. Then with Beryl at the front of this, taking her lead from 
bands like Arch Enemy, this is music that is determined to make an impact. Complete with 
clips for horror films, this is an album that is nearly thirty years out of date, and all the 
better for it. For more details visit www.facebook/Basementtorturekillings  
 
 
THE DOOMSDAY KINGDOM THE DOOMSDAY KINGDOM   NUCLEAR BLAST 
 

Deep down in the catacombs of Paris, between piled-up bones, damp 
air and our own mortality, Candlemass mastermind Leif Edling could 
be found fighting health problems, as well as being plagued by stress-
related fatigue syndrome after decades in the music business. But 
while he was barely able to get up from his couch anymore, stress-
ridden and tired, he used this paralyzing emptiness to pick up his old 
acoustic guitar and compose the very first melodies of his new 
brainchild, The Doomsday Kingdom. Originally it was supposed to be 
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a solo album, but as he worked with Wolf-singer Niklas Stålvind, Andreas “Habo” 
Johansson and his Avatarium colleague Marcus Jidell, they realised that they were all 
creating something quite special, and a new band was coming together. 
 
They have taken their inspiration, as have many doom bands before them, from the classic 
works of Black Sabbath, but instead of focussing just on the leaden slower numbers as 
can often be the case, they have also taken inspiration from the quicker ones. This means 
that in many ways it is one of the most complex and complete doom albums I have come 
across. It isn’t all about twisting chords (such as on “The Never Machine”), but also 
injecting pace. The band state that this is due to bringing in sounds from their NWOBHM 
influences, but given how much those bands had been impacted by what had gone before, 
it is Sabbath again, but with a different flavour (there is even an instrumental featuring 
acoustic guitar, “Fluff” anyone?). Stålvind is an amazing singer, but I did find that there 
were times when I wanted his vocals to be higher in the mix, and wonder if they had used 
an outside producer instead of guitarist Marcus Jidell whether the outcome would have 
been even more powerful. As it is, this is a great album, and one that all fans of Sabbath or 
Edling’s other bands need to seek out. www.nuclearblast.de  
 
 
EMPIRE    TRADING SOULS              PRIDE & JOY 

 
Empire was a melodic hard rock band, and were the brainchild of 
German guitarist Rolf Munkes (ex Majesty, ex Razorback, 
Crematory). They released four albums between 2001 and 2007, of 
which this was the second. Pride & Joy Music are planning on 
reissuing all four albums during 2017, and they have started with the 
second album for some reason. While the debut ‘Hypnotica’ featured 
two singers in Mark Boals (ex-Yngwie Malmsteen) and Lance King 

(ex Nightmare), this release found them both replaced by Tony Martin (ex-Black Sabbath, 
The Alliance). The rest of the line-up all played on the debut as well, Neil Murray (bass, ex 
Whitesnake, Brian May Band, Black Sabbath etc.), Gerald Klos (drums) and Don Airey 
(keyboards, ex Rainbow, Deep Purple).  
 
Given those involved, it’s no surprise that this is a polished album, with plenty of 80’s AOR 
stylings. It is catchy, it is fun, and without ever being essential, is an album that can be 
enjoyed the very first time it is played. This is a project as opposed to a band, and the 
result is that it almost feels as if the guys were playing their parts without ever giving 
absolutely everything they had. I would have liked to have had some more passion from 
Tony and if those involved had been really vested in the music then it could have been 
something special. As it is, it is still a good listen.   
 
 
THE FIERCE AND THE DEAD  FIELD RECORDING                 BAD ELEPHANT 
 

This may be only just a tad over twenty-eight minutes long, but is a 
blast and a delight from start to finish. The band have certainly grown 
a lot since I first came across them, and to perform instrumental 
complex music to a group of people who haven’t come across them 
before takes balls. Taken from the band’s incendiary set at last year’s 
Ramblin’ Man Festival, ‘Field Recordings’ captures the band in their 
element – performing live on stage in front of a crowd who very quickly 
warm to them. The album features two previously unreleased songs 
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which may (or may not!) feature on The Fierce And The Dead’s third solo album, currently 
in production. 
 
Sometimes the bands are cranking it hard, almost out of tune, and others it is incredible 
dual harmony guitars with Matt Stevens and Steve Cleaton knowing exactly where the 
other is going to be. Add to that the dynamite rhythm section of Ken Feazey (who has one 
of the dirtiest bass sounds you’re ever likely to hear) and Stuart Marshall (who knows his 
way around all aspects of his kit), and here we have a band that are revelling in the 
experience. They close with “666…6”, and the intricate, almost delicate, introduction 
provides no hint of the change in style that is to come as firstly the guitars blast, before the 
bass takes the lead and brings the band back into the melody. There is a back and forth 
style through this, but it is the guitar distortion that really makes it special, turning it into an 
epic monster, which really lifts the crowd as they segue into “Brainstorm” in honour of 
Hawkwind who are headlining the festival. 
 
My only complaint is that this is just too damn short! But it has certainly whetted my 
appetite for the next full release, and if you have never come across these guys before 
then here is a great place to start.  http://www.fierceandthedead.com/index.html  
 
 
IMMINENCE     THIS IS GOODBYE      NUCLEAR BLAST 

 
Fronted by vocalist and video director Eddie Berg, guitarist Harald 
Barrett, drummer Peter Hanström and bass player Max Holmberg; 
Imminence was formed in Trelleborg/Malmö in 2010 and has a 
diverse sound and universe, embracing everything from metalcore to 
acoustic music. Founded by Eddie and Harald when they were just 
teenagers, the band grew organically with a constantly expanding 
fan-base from all over the world while being a highly active touring 

band in Europe since 2014. After almost two years of writing, the band have released their 
debut album, going back to some of their roots in the nu/emo metal era of the 00’s while 
also mixing popular references with the heaviness from their previous work, landing 
somewhere in the ballpark of a new arena of alternative rock/metal music.  
The main issue for me is that it sounds over-created, as if the music was destined to hit 
into a certain musical area as opposed to following a natural flow. It is almost as if Muse 
had a bastard child with My Chemical Romance, delivered by a boy band. There is no 
feeling of honesty, no rapport – no sweat, but plenty of sterility. I am sure that this will be 
marketed well, and will probably gain a legion of fans. But this is one area of New Zealand 
where the listener is distinctly unimpressed. www.nuclearblast.de  
 
 
LUNATIC HOOKER    EMBRACING THE FILTH      BLACK BOW RECORDS 
 

Bands that start as groups of friends with a passion for music can end 
up disillusioned, with the flames of their passion near extinguished. 
This apparently happened to George, Ross, Tim, Duncan and Rafael 
in their respective bands – but rather than let those last flickering 
embers burn out for good, they got together to forge a new entity and 
reignite the fire. The five friends got back to basics – a rehearsal 
room, some beer and blasting out the music they loved at insane 
volume and velocity. Every ounce of fury and frustration was poured 

out in a barrage of blast beats. The dam holding back the anger burst and Lunatic Hooker 
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came roaring, screaming, howling into the world. Through that powerful, cathartic 
cleansing process, every band member began to reconnect with everything they had loved 
about extreme music in the first place and the fire quickly became an inferno of creativity 
and adrenaline. Before they knew it, the band were ripping up stages with Magrudergrind, 
Fit For An Autopsy, Attan, Corrupt Moral Altar, Conjurer and Hang The Bastard, recording 
a monstrous, twisted cover of the Motörhead classic ‘(We Are) The Road Crew’ for a 
tribute album - and working on their full length debut. 
 
Mastered by Anaal Nathrakh’s Mick Kenney, this debut album is heavily influenced by 
Cannibal Corpse, but there are also bits of Napalm Death in there as well, in this 
death/grind crossover. The guys themselves say that they have been influenced by 
Carcass, Rotten Sound, Nasum, Cretin, Regurgitate, Mortician, Napalm Death, Crowbar 
and Iron Monkey. The use of two singers in George and bassist Duncan also gives this a 
slightly different feel to many other bands working in a similar musical arena. This is brutal 
stuff, over the top, and as heavy as hell. This is not music to be played in the background, 
it demands both attention and plenty of volume. It is a great album, and fans of any of the 
aforementioned bands should really check this out. 
https://www.facebook.com/LunaticHooker/      
 
 
MAXDMYZ    ALCHEMICAL METAL   RENEGADE 

 
According to their website, Maxdmyz is a London based 5-piece band 
consisting of Twister (vocals), Roger (guitars), Jay (drums), A’Zedd 
(bass guitar) and Vortex (keyboards). They released their first 
recordings in the late Nineties and is well established in the UK scene 
having built its reputation over the years with stunning live 
performances and recording some of the most innovative and original 
alternative metal ever to come out of the UK music scene. One of the 
band’s highlights include past collaboration with Eminem, and their 

influences are wide and varied, from Lou Reed and Black Sabbath, to Squarepusher, 
Pantera and 80’s electro pop. 
 
To be honest I had never come across them prior to being sent this four-track EP to listen 
to, and I can certainly see why the label says that fans of Rammstein, White Zombie, 
Ministry and Sisters Of Mercy should check them out, but there are a whole host of others 
that could be added to that. They describe their style of music as ‘Alchemical Metal’ and 
that’s probably as good a handle as any, as I have no real idea on how to describe it. 
There are definite industrial influences, but mathcore also rears its head, yet is also 
melodic and poppy at the same time, and there are elements that would fit in a 
techno/rave scene. The only way to really experience this band is by listening to it: 
whatever words I write just won’t do it justice, and I am certainly intrigued enough to want 
to hear a full album from these guys.  
https://maxdmyz.uk  
 
 
MY SILENT WAKE   INVITATION TO IMPERFECTION   OPA LOKA 
 
Oh. My. God. I just have no idea to where or how to write about this album, which is one of 
the most incredible releases I have ever come across. My Silent Wake have been around 
for quite a few years now, making quite a reputation for themselves in the doom field, 
although I have managed somehow to totally bypass all their other albums, so I have no 
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idea if this how they normally sound. What I do know, is that from the 
very first song to the very last twenty-one-minute epic I was entranced. 
It’s not doom as such, or dark ambient, or atmospheric black metal, 
but somehow brings all those influences and many more into 
something that is completely engaging and essential. 
 
“Volta” starts life with a harpsichord, then turns into a dance were the 
black masses congregate: it certainly doesn’t sound how a Volta 

normally does (which as you all know originated in either Italy or the medieval Provençal 
courts, was introduced in Paris in around 1556 by Catherine de Medici, and required highly 
intimate contact between two partners of the opposite sex.). Then there are others where 
the music is far about creating an atmosphere than creating melody. I firmly believe that 
the only way to play this album is as a solitary adventure, either played when there is no-
one else around to interfere with its enjoyment, or on headphones when the rest of the 
world can be shut out. To my ears, it is an incredible achievement, and one of the most 
perplexing and entrancing albums I have ever come across. www.mysilentwake.com     
 
 
SAINTED SINNERS  SAINTED SINNERS        EL PUERTO RECORDS 
 

Sainted Sinners is a new band that is fronted by singer David Reece 
(ex-Accept), and he is joined by guitarist Frank Pané, keyboard player 
Ferdy Doernbeg (Axel Rudi Pell) and Purpendicular’s rhythm section of 
Malte Frederik Burkert (bass) and drummer Berci Hirleman. So, the 
guys have all been around, and they all have plenty of love for the likes 
of the love for rock legends, such as Deep Purple, Led Zeppelin, 
Rainbow, Whitesnake, UFO, Black Sabbath and Van Halen. I 
personally don’t think that it is a coincidence that Whitesnake released 

an album called ‘Saints & Sinners’, and in “Maybe She’s Got Balls” we hear about “sweet 
satisfaction”. So, no guessing who they want to be like then. 
 
The sound is very like late Seventies/early Eighties Whitesnake, back when they were a 
proper band and before they went all American on us and forgot their roots. There is a 
blues base to much of what Sainted Sinners are doing, and although they can all blast 
away when they want to (and Frank can certainly shred), this is all about creating a feel, 
and Ferdy is definitely doing his best to play a Hammond in the way that the much-missed 
Jon Lord used to. It is a fun album, and there are some strong points in it, especially for 
those who grew up with the original sound as I did. This is about going back to the past 
and having some fun, there is even some Mick Moody style slide guitar, and while Frank is 
on his own that doesn’t stop him from double tracking so that he can be Bernie Marsden 
as well. While not totally indispensable, this is still something that makes me smile, and 
isn’t that what we want from music at times?  
www.el-puerto-records.com     
 
 
SOLITARY   THE DISEASED HEART OF SOCIETY              UKEM 
 
I’m not quite sure how, but this UK band have managed to pretty much pass me by, yet 
they have been going for more than twenty years, and this is their fourth album over quite 
a lengthy period (the debut was released in 1998). This is thrash, and thrash that has been 
heavily influenced by Testament in particular. There is just no way that I picked this band 
out as being British: I was convinced that they were from the Bay. The one thing that is 
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immediately noticeable is that these guys are good, really good, and 
definitely know what they are doing and what they want to achieve. 
There is no pretence at pandering to fashion, this is all about playing 
the music they love, and staying true. There is a statement on their 
website that says, “it can take on anything released by the big names 
in thrash in recent years – take them on and win,” and I don’t think that 
is a falsehood at all. It would be great to see these guys play 
alongside Testament, as I am sure that the Brits would give them a 

run for their money. The music is tight, the drums power it along, and the vocals are 
perfect. 
 
I do have just one minor niggle though, the first song “Blackened Skies” fades out. Come 
on guys, you are big boys now, thrash bands don’t fade out, they finish the song properly. 
Luckily this is the only time it happens, and by the time the listener gets through to the 
storming introduction of “Unidentified”, it is just a case of turning it up louder and getting rid 
of the dandruff. Producer Simon Efemey (Amorphis, Paradise Lost, Napalm Death etc.) 
has done a great job, and captured a sweaty thrash band at their very best. Seriously, this 
is an essential album for anyone into this style of music. Also, if you join their mailing list 
then you will be sent a download album called ‘The Ripper Knows The Score’ free of 
charge, which is a free digital compilation album of the best bits from ‘Nothing Changes’ 
and ‘Requiem’, and they’ve also included the banned intro to “Predator” as well as re-
mastering the songs from the debut. Here is a British thrash band that deserve much wider 
recognition.  
www.solitary.org.uk      
 
 
APE SHIFTER   APE SHIFTER  BRAINSTORM RECORDS 

 
I have known guitarist Jeff Aug for quite some time, but as an acoustic 
musician, which isn’t exactly what he is doing with his new trio! 
Perhaps I shouldn’t have been surprised with this blues based 
progressive instrumental rock outfit though, given that he has quite an 
eclectic background. As well as the eight acoustic albums (which 
gained him two Guinness World Records, and a #1 on the iTunes 
Acoustic Music Charts in the U.S.), he has also recorded three albums 
with his rock band Sorry About Your Daughter, one album with his 

punk band Banana Peel Buzz, three albums and a DVD with Anne Clark, as well as guest 
appearances with Atari teenage Riot. 
 
Here he has been joined by Florian Walters (bass) and Kurty Münch(drums), and over a 
two-day period last July they recorded these eleven numbers live in the studio, no 
overdubs or punch-ins. In some ways they remind me of Trapeze, at others Taste, with an 
overblown rich guitar sound, and the rhythm section just trying to hold it together while Jeff 
goes nuts. Sure, there are progressive influences here and there as well, but mostly this is 
about good solid Seventies instrumental rock, with the emphasis on ROCK. My only 
complaint is with the production on just one of the songs, “Dopamatic”, where the cymbals 
are too high in the mix for my liking, but that is the only time it appears and the rest of the 
tie the guitar is front and centre, just where it should be. Jeff describes the music as “all 
instrumental and reaches from rockin' 70's riffs played with punk rock ferocity to creeping 
metal grooves. Intense Simian Instrumental Rock from the nasty pits of the Hellabrunn 
Zoo.”. So, there you have it, it is a load of fun, and certainly made me smile. The album 
has also been made available on Bandcamp so why not give it a try? www.ape-shifter-com  
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ARTEMIY ARTEMIEV & KARDA ESTRA EQUILIBRIUM     ELECTROSHOCK 
 

I was having a conversation one day with Richard Wileman, and had 
been looking through his back catalogue and noticed that I hadn’t 
heard everything he had released. So, this how I have come about to 
be listening to this 2002 album which was a collaboration between 
Russian composer Artemiy Artemiev (synthesiser, sampler, 
electronics, percussion) and Richard Wileman (guitar, bass, 
electronic and acoustic percussion, loops, vocal and woodwind 
arrangements), along with Ileesha Bailey (vocals, breathing loop) and 

Caron Hansford (oboe, cor anglais). Apparently, this was one of four collaborative albums 
released by Artemiev in 2002, and he has certainly had a major impact on the overall 
sound as there are significant parts where I wouldn’t have said that this was a Karda Estra 
release at all. 
 
It is the songs where Richard has the upper hand, such as “Open Window”, where the 
album comes to life. The background stays where it belongs, and Richard’s guitar provides 
a repetitive motif that works well, but there are many others where this is an ambient 
electronic album where Richard is not able to make the impact that he would if it was all 
under his control. That the artists recorded separately, Karda Estra in England and 
Artemiev in Russia, probably says a lot about the album itself. That Artemiev’s name 
comes first on the cover probably says even more. 
 
I have been a huge fan of Richard for more than twenty years, long before Karda Estra 
back when he was working as Lives & Times, but although there are elements that I really 
enjoyed, overall this is just too ambient electronic for me. www.kardaestra.co.uk  
 
 
AXEL RUDI PELL    THE BALLADS V                SPV 

 
So here we are with the latest in APL’s long-running compilation 
series. This one takes in the last six years, along with a couple of new 
songs, and some live ones to close with. I first came across his singer, 
Johnny Gioeli, when he was part of the Hardline project and he has 
always had an incredible voice, which is an essential element when 
performing a power ballad, and this album is packed full of them. If 
you haven’t come across this series before, it is a Ronseal album, 
namely it does exactly what it says on the tin. Axel had always 

produced some ballads on his albums, and then when the time is right he releases an 
album that brings the latest ones together. That they are popular among fans is never in 
doubt, as the last one entered the German charts at #29, but for me it is just too much 
sugar at once.  
 
I have never enjoyed albums when the songs are all performed at the same level; no 
matter if it is heavy or soft, there must be light and shade. When one ballad follows 
another for a whole album, no matter how well performed, it is just too much for me. Now, 
that’s a shame, as while I do have some problems with the album, there are also some 
real highlights contained within it. Undoubtedly, one of these is opener “Love’s Holding On” 
which he wrote for Bonnie Tyler, and here she performs it as a duet with Johnny. I have 
always felt that she has been an incredibly overlooked artist, and that she should be given 
far more credit than she has ever received, and yet again she proves that she is a 
wonderful performer. The second song is a cover of Ed Sheeran’s “I See Fire”, which I 
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found okay as I don’t know the original, but it was the next cover I found most interesting, 
“Hey Hey My My”. This begins life as a solo performance, with Johnny being accompanied 
only by piano, and it is quite something. It is a more measured and less fraught version 
than the original, but the way it builds and stays true, while also being something that has 
been re-arranged and developed is definitely of note. The other song that should be 
mentioned is “Mistreated”, which was recorded at his twenty-fifth anniversary show in 
Balingen in July 2014 with Doogie White (ex-Rainbow, MSG) on vocals, and erstwhile 
Rainbow keyboard legend Tony Carey. Axel shows that he knows how to provide the 
perfect Blackmore blues-soaked guitar riffs, while Tony is channelling Jon Lord. Doogie 
does a fine job, but it must be said that he doesn’t have the same breadth and depth as 
Coverdale. 
 
So, although the compilation itself isn’t really to my liking, there are some great songs and 
performances contained within it, and is worth seeking out.   
 
 
BAROCK PROJECT   DETACHMENT       ARTALIA 
 

Many years ago, long before the days of progressive rock being back 
in fashion and being discussed in the mainstream, I had been at a gig 
in London. Afterwards the normal band of hardcore progheads had 
gathered together, and there was only one topic that everyone wanted 
to talk about, “Had anyone else heard this amazing debut album that 
had been released in the States?”. The album was ‘The Light’, and the 
band was of course Spock’s Beard, and it amazed me firstly that 
everyone knew about it when it was yet to be made available properly 

in the UK but also that we all felt the same way. Fast forward to 2017 and I was in 
conversation with Artur at MLWZ in Poland asking him he thought of the new Cast album, 
and while he loved it he wanted to know what I thought of the new Barock Project release 
as it was amazing. The following week I asked Windhawk up in Norway the same 
question, and received the same response, which got me thinking that if two of my 
greatest progressive friends both thought the same thing I really ought to get onto it. 
 
A short time later and I had this, their fifth release, playing and I immediately knew exactly 
what all the fuss is about: this is incredible. It is music like this that first got me into 
progressive rock – it is complex, it is magical, it keeps jumping into unexpected musical 
places, all with a sense of joy and happiness. I’m not going to bother trying to pick out all 
the musical clues and keys to their influences as they are many and diverse, but they have 
put them together in a way that is new and different, yet also incredibly melodic and the 
whole album is immediately accessible the very first time it is played. 
 
The four-piece band of Luca Zabbini (lead vocals, keyboards, guitars (electric, acoustic & 
12-string), mixing & mastering), Marco Mazzuoccolo (electric guitar), Francesco Caliendo 
(bass) and Eric Ombelli (drums, percussion) have been joined by three additional singers 
in Alex Mari, Ludovica Zanasi and Peter Jones and the vocals are wonderful, but it is the 
diversity of the music and how it is performed that keeps the listener glued to the 
speakers. I can’t pick a favourite song, as whatever is playing is always the one I want to 
listen to most, whether it is with vocals and just a simple piano, or harpsichord, or 
something that is way more bombastic and over the top. These guys are masters of all the 
styles, and I am having a hard time understanding that they have been around for years 
yet it is the first time I have ever come across them. 
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That is something I am going to have to get on top of it, as if the rest of their output is even 
half as good as this then they are all essential. There have already been some incredible 
albums released this year, and this one may just be the best of the lot. This is 
indispensable. When it comes to progressive rock, it just doesn’t get any better than this.  
 
 
BIG HOGG    GARGOYLES                 BAD ELEPHANT MUSIC 
 

This is another band that I’m coming to late, as I managed to totally 
miss their debut, but luckily, they have just released their second, 
which has been sent to me. What we have here are a bunch of Scots 
who have been heavily influenced by the Canterbury scene and want 
us all to believe that it is 1969, or possibly 1972 (but no later). They 
have an interesting line-up with Justin Lumsden (guitar, vocals), Nick 
Gaughan (drums and percussion, electric piano, bass guitar and 
synthesizers on "Laudation") and Tom Davis (bass) combining with 

Richard Merchant (trumpet, cornet, tenor horn), Ross McCrae (trombone, Wurlitzer electric 
piano) and Sophie Sexon (flute, vocals). This use of brass instruments within a 
progressive band is certainly unusual, and the way that they are fully part of the overall 
sound does provide the band with something that is quite different to what else is around. 
They do bring in some jazz influences, but they rarely move away from the 
Canterbury/eclectic prog sound, and there is a real depth and breadth to their music. 
 
There are few bands within the progressive spectrum who follow this particular style, and 
Big Hogg are certainly showing how brass instruments can be brought into the field with 
aplomb. This is quality progressive rock, and all power to Bad Elephant Music for making 
this more widely available. It has also been released on vinyl and is available through 
Bandcamp. 
 
 
BILLY JONES         3’S A CROWD        AC RECORDING 
 

Here we have an album that is one of those incredibly rare things, 
namely one which has been directed and driven by a drummer. In 
addition, it is also actually an album of duets – ten songs, ten 
musicians, but each musician is involved in only one number. Billy 
says in the booklet that he has been conceptualizing the album for 
years, placing “the drums in constant dialogue with one other 
instrumentalist” and being able to “raise the drums from its traditional 
role of accompaniment, to that of partner to that other voice”. Perhaps 

not unsurprisingly I found myself thinking of Bill Bruford while listening to this album, but it 
was more of the stories told within his memoirs than that of the music, of the travails and 
tribulations of the working jazz drummer. 
 
Only one of the songs contains vocals, where “Chant of the Soul” contains a singer as the 
other musician (this is one of the numbers that are totally improvised, just four on the 
album in total). Some of the songs work better than others, and a great example is Mick 
Rossi and his piano on “John Cage Scared My Dog” where he is in perfect harmony as 
they experiment and follow each other. Another highlight is “Song For Meg” where Tony 
Micelli’s vibraphone hits all the right notes. In many ways quite a simple album, it is also 
complex, and is something that any jazz lover will get a great deal out of. 
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ERIC GILLETTE   THE GREAT UNKNOWN            RADIANT RECORDS 
 

Apparently, this album came out last year, but it has only just come to 
my attention. Eric has of course been lead guitarist with the Neal 
Morse Band for some years, and here he is back with his second solo 
album. Those expecting prog in the same vein as his “day job” will find 
a few similarities here and there, but mostly this is melodic prog metal 
with influences taken from throughout that scene. I had convinced 
myself that the drummer just had to be his NMB compadré Mike 
Portnoy due to what is going on behind the kit, but further investigation 

revealed that it was none other than Thomas Lang (John Wetton, Robert Fripp, Glenn 
Hughes, Robbie Williams, Kelly Clarkson and many others). Also involved are Haken 
members Diego Tejeida (keyboards) and Conner Green (bass), so overall this is quite 
some musical powerhouse. 
 
Those who have seen NMB will know already that Eric is a strong singer in his own right, 
and this is very much an album of songs as opposed to mass instrumental workouts. Of 
course, there are times when the note density is incredible, and he does his best John 
Petrucci impression, but there is way more on here than just Dream Theater complexity 
and long songs. Of course, he is used to the odd epic here and there when working with 
Neal, and it would have been surprising for there not to be one included, and the eighteen-
minute-long “Escape” is stunning in the way it moved and folds. This is an album that will 
certainly appeal to those who enjoy prog metal, but it is way more than “just” that, with 
elements from Haken, DT and the softer sides of Neal Morse all being blended together in 
a way that is both immediate and makes for compulsive listening. This is superb from start 
to end. For more details visit his site at http://www.ericgillettemusic.com.  
 
 
THIEVES’ KITCHEN    THE CLOCKWORK UNIVERSE     THE MERCH DESK 

 
Whilst the core line-up of Amy Darby (vocals), Phil Mercy (guitars) 
and Thomas Johnson (keyboards, ex-Änglagård) were still here from 
the previous album, this 2015 album saw a few changes in the guests. 
Anna Holmgren (flute, Änglagård) and Paul Mallyon (drums, ex-
Sanguine Hum) have now been joined by Johan Brand (bass, 
Änglagård), and this time there is no trumpet or cello. Although this is 
a Thieves Kitchen album, it means that of the six involved, half of 
them recorded the 2012 Änglagård album ‘Viljans Öga’. I have heard 

all of the TK albums, but it was 2008’s ‘The Water Road’ where they made a significant 
musical leap, which is where Thomas joined the band. 2013’s ‘One For Sorrow, One For 
Joy” saw a continuation of that, so what would the 2015 release bring? 
 
The one word that shines throughout this album is quite simple, “confidence”. Here are a 
group of musicians who have been working together in one form or another for quite a few 
years now (Anna was involved as long ago as ‘The Water Road’ with Amy, Phil and 
Thomas), and they know what they want to achieve and trust each other implicitly. This is 
all about producing complex progressive music, but always allowing Amy to shine with 
strong clear vocals. She is at the forefront of everything they are doing, with everyone else 
combining to provide a suitable backdrop. This could mean acoustic guitars, or classic 
organ sounds, complex drumming, striking repetitive bass or clear flute. This is 
progressive music that can be incredibly complex, or simple almost to an extreme, melodic 
or discordant, languid or rapid, whatever is the right setting for the arrangement. They can 

29



 

be King Crimson, or Gentle Giant, Renaissance or Änglagård, but first and foremost they 
will always be Thieves’ Kitchen. 
 
This is type of music that got me interested in progressive rock in the first place: I want to 
hear music that is complex and complicated, where the mind and ears wonder where they 
are going to be taken to next on a journey of musical adventure and exploration. At the 
same time, I want it to make total musical sense so that I don’t get lost along the way but 
feel that I am being taken on a circuitous route to ensure that I don’t miss any of the 
wonders that are available. This is yet another stunning album from Thieves’ Kitchen, and I 
can’t believe that it has taken me so long to write about it. But, I know that they are 
currently recording the next one, so hopefully there will be even more to hear soon. For 
more details visit their site at https://thieveskitchen.wordpress.com 
 
 
CARSTEN SINDVALD   MOONSCAPE       NEWMANNARECORDS 
 

This 2016 release was a follow-up to Carsten’s 2011 solo album 
‘The King’s Chamber’. I first came across Carsten due to his work 
with Robin Taylor, and he was originally trained as a classical 
saxophonist at The Royal Danish Academy of Music. In addition, he 
is organist at the Odense Valgmenighedskirke and second organist 
at Ansgar's Church in Odense where he performs daily. He is also a 
freelance musician and composer, and is conductor of the Odense 
Teaterkor. Perhaps it isn’t surprising that on this instrumental album 

he provides piano, keyboards, soprano saxophone, tenor saxophone and clarinet, but 
what is surprising is the sheer amount of styles that he follows across the length of this 
release, and the number of guests (sixteen) he uses to turn his vision into a reality. 
 
Carsten himself says that he incorporates elements from jazz, tango, flamenco and 
classical chamber music, but given how these in themselves include so many different 
styles one can understand just how diverse this album is. I have always thought of Carsten 
first and foremost as a saxophonist, but what makes this album really work is the delicacy 
of his touch on piano. With this number of guests, it would be easy to get lost in the maze 
of myriad styles but the piano cuts through it all, and this is the real driving force. Of 
course, the sax also is often the main instrument, but it could also be an accordion, or 
strings. In many ways, it is a very complex and quite heavy album, but it is also incredibly 
fresh and light. It is a wonderfully bright New Zealand Autumn morning as I write this, and 
the album is the perfect accompaniment. All I’m missing is a glass of North Canterbury 
Pinot Gris and I’ll rectify that as soon as I put this review to bed. 
 
This is another incredibly enjoyable album from Carsten, and I feel enriched from having 
had the opportunity to listen to it. Let’s hope that we don’t have to wait another six years 
until the next one.     
 
 
X.KERNEL         FACE THE TRUTH              CIMMERIAN SHADE RECORDINGS 
 
The members of X.Kernel first came together in the city of Kiev, in the Ukraine. Initially 
they were inspired by the sounds of the Gothenburg metal scene – the hard hitting but 
overtly melodic music of bands like In Flames, Dark Tranquillity and Soilwork – but as their 
individual talents blossomed and their song writing skills flourished, so did their unique 
musical identity. While melodic death metal remained the bedrock of their sound, X.Kernel 

30



 

began to expand and develop in new and exciting directions. This is 
their debut album, following on from an EP a few years ago, and finds 
them signed to an American label. 
 
They are only a four-piece, which must cause them some problems 
when playing live, as they need the twin guitar riffing attack that comes 
through on this album. Vocally they often stay in the death metal 
scene, but vocalist/guitarist Nikita Larionov does sometimes sing in a 

more normal style, and I prefer that sound. Although the rhythm section does their best to 
keep everything powering along behind the guitar, it is often to the keyboard sounds of 
Alina Borodkina that the ears are drawn, which is a shame as that is the most 
disappointing part of the album. That Alina can play is never in doubt, and there are both 
incredibly quick runs as well as great harmonies, but the issue for me are with the sounds 
and patches that are being chosen. The rest of the band are firmly steeped in the mid-
Nineties and beyond, while the keyboards are in the early Eighties, and this causes a 
mismatch in the album. 
 
It is a debut, so there is plenty of room for the band to grow and mature, and I would like to 
see them as a five-piece so that they can really provide power to those guitars, and to put 
Alina a little further back in the mix, with some updated sounds. While it will be of interest 
to some, it isn’t hitting enough bases for me. www.facebook.com/xkernelband  
     
 
WITCHBOUND   TAROT’S LEGACY         EL PUERTO RECORDS 

 
Within my CD collection there is an album called ‘The Last Protest 
Singer’, which is the final album to be released by Harry Chapin. He 
died during the recording, but the band were determined to see the 
project through to its conclusion. The reason I mention that here is 
because this is quite a similar scenario. The mastermind for this 
recording was Lee Tarot (Harald Spengler, R.I.P.) founding member of 
black romantic and melodic metallers Stormwitch. After his death in 

2013, his long-time companions, Stefan Kauffmann, Ronny Gleisberg, Peter Langer and 
Martin Winkler (all ex-Stormwitch), complemented by another long-time friend, Thorsten 
Lichtner (ex-Brainstorm), decided to finish his opus and to continue the project that was 
started together some years ago. As the work continued they decided that they were going 
to become a proper band, and Witchbound were born.  

This is a striking power metal release, and I can see why they have been performing with 
the likes of Hammerfall and Stratovarius. They don’t have any keyboards, but the twin 
guitars ensure that there is no need as they keep it really tight. Well-produced and 
performed, this was released in May 2015 so one can only hope that there will be a new 
album out soon, as I definitely want to hear it. http://www.witchbound.com  

  

YUVAL RON & RESIDENTS OF THE FUTURE    FUTURISTIC WORLDS UNDER 
CONSTRUCTION 
 
This EP was released back in 2004, and was the first music made available by Yuval Ron 
& Residents of the Future. Given that it was another eight years before the debut album 
came out, and there has been nothing official since (although the band regularly tours, and 
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has also released videos), they aren’t exactly the most prolific act 
around, but don’t let that put you off from discovering their music. This 
is an instrumental five song EP, clocking in at some thirty-three 
minutes in length, and somewhat surprisingly for a band led by a 
guitarist, starts with lots of synths. But, from here on in we have a 
band that is cooking, and are very much a band as opposed to a 
backing outfit for Yuval, who is indeed one helluva guitarist. The 
interplays between him and keyboard player Ofir Shwartz are 

reminiscent of how John McLaughlin and Jan Hammer used to play off each other, with 
each providing the backdrop for the other to solo against, while Yaniv Shalev (bass) and 
Yatziv Caspi (drums) are also given plenty of opportunities to show just what they can do. 
 
This is jazz fusion, played by exponents of the art who know what they want to achieve, 
and can do just that. Moving forward to the current day, and Yatziv is still there with Yuval, 
although Ofir and Yaniv are not, and they are still very active and touring and playing 
internationally. This is incredible music, and there are more details on this plus everything 
else that is going on at his website, http://yuvalron.com. This is great music, and if you love 
electric jazz then this is simple indispensable.   
 
 
WITHERFALL            NOCTURNES  AND  REQUIEM                      INDEPENDENT 
 

Based out of Los Angeles, Calif., Witherfall is the collective brainchild 
of guitarist Jake Dreyer (Iced Earth, Kobra And The Lotus, White 
Wizzard), singer Joseph Michael (White Wizzard) and the late Adam 
Sagan (Circle II Circle, Into Eternity).   The recording line-up is 
rounded out with the addition of acclaimed bassist Anthony Crawford 
(Allan Holdsworth, Virgil Donati). Adam Sagan passed away on 
December 7th, 2016, during the final stages of production, and the rest 
of the band have released this album in tribute to him. 

 
This doesn’t sound like a debut, but also doesn’t sound like a project. This is a band where 
everyone is kicking in out at full blast. Adam was obviously fond of his double bass drum 
pedals, and used every opportunity to show them off, while Anthony calmed down his 
more progressive and fusion influences to tie it all together and let the other stake centre 
stage. Jake is a fine guitarist who knows when to riff, when to shred, and when to double-
track his lead lines, but can also bring an acoustic guitar into the mix for a few bars when it 
is the right thing to do. Then on top of it all we have the vocal prowess of Joseph Michael 
who can calm it down when it is necessary, or can power through like Ripper Owens if that 
is the right thing to do. 
 
Prog Metal? Power Metal? A mixture of both? Well, they have more in common with 
Stratovarius than Dream Theater, but it is the polish, professionalism and power that really 
makes this album shine. It is impossible not to fall in love with on the very first time of 
playing, and repeated listenings only make it that much better. This is definitely worth 
seeking out. 
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BAROCK PROJECT       SKYLINE                                ARTALIA 
 

I may have only just come across this Italian outfit with their latest 
album, ‘Detachment’, but I am determined to make up for lost time so 
am now listening to their latest studio album, which was actually their 
fourth. Released in 2015, this is very much the forerunner to the most 
recent, and although it isn’t quite in the same league is still an 
incredibly impressive piece of work. The flute only appears on a 
couple of songs this time, although there is also some cello and viola 
at times. From the a capella opening, through to the very last note, this 

is an incredibly polished and controlled album: one that takes the listener on a journey that 
they are sure to enjoy. 
 
I’m not quite sure why, but there does appear to be a much heavier Jethro Tull feeling to 
parts of this album, and this has nothing to do with the use of flute, but rather the way that 
some of the acoustic numbers seem to flow and sweep. I have seen them likened to 
Echolyn in some places, and I can see why, but to be honest although I always enjoyed 
Echolyn I don’t think they were quite in the same league as these guys. This the second 
studio album I have heard, and am still getting to grips with the fact that up to a few 
months ago I had never heard of them! Still, like finding a good author after he has been 
going a while (I first read Stephen Donaldson as he was about to release the sixth volume 
of “Thomas Covenant” novels), it does give one the opportunity to go back and see what 
else they have been doing over time, and that is something I fully intend to do. 
 
Barock Project are easily one of the most impressive bands currently operating within the 
progressive scene and I heartily recommend this to anyone who enjoys the more melodic 
and less challenging forms. http://www.barockproject.net/index.html  
 
 
BAROCK PROJECT   VIVO: LIVE IN CONCERT         ARTALIA 

 
After the release in 2015 of ‘Skyline’, the Italians returned the 
following year with a live double CD. The first of these features 
songs from the band's first three albums, ‘Misteriose Voci’ (2006), 
‘Rebus’ (2009) and ‘Coffee in Neukolln’ (2012), plus a version of “Los 
Endos”. The second contains six live versions from "Skyline" (2015) 
with a bonus studio song, “My Silent Sea”, which was written and 
recorded in 2015 as a ‘Skyline’ follow-up. Unlike the two studio 
albums I have heard there aren’t any additional guests, so no 

woodwind or strings, just five guys showing what they can do onstage (although as 
keyboard player Luca Zabbini does also play acoustic guitar they can provide different 
inflections at times). 
 
I was amazed when I looked in ProgArchives, the bible and most important guide to 
progressive rock on the web, to discover that this album was yet to be reviewed! But, it has 
been rated thirty times, and is subsequently the fourth highest ranked live album of 2016. I 
do hope that this is a true reflection of how the guys are live in concert, and that there 
hasn’t been too much work carried out in the studio, as this is awesome from start to finish. 
That these guys are masters at this musical form is never in doubt, nor is their ability to 
provide complex interweaving songs that keep the listener enthralled throughout. At times, 
there is an American style to what they are producing, but they temper it with good old-
fashioned English neo-prog when the moment requires it. Given that they have also 
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worked with some of the finest musicians in the Italian progressive scene, it is somewhat 
surprising that there aren’t more influences from that genre within their music, but it is only 
occasional keyboard passages that allude to where they are from. 
 
Complex, melodic, structured, progressive, brilliant. To say that I am a fan of this band is 
something of a massive understatement. I just can’t wait to hear more of their music. For 
more details visit http://www.barockproject.net/index.html 
 
    
BIG BIG TRAIN                     GRIMSPOUND         GIANT ELECTRIC PEA 
 

Over the last few years Big Big Train have been making a real name 
for themselves in the prog world, but I have missed out on the last few 
albums, so haven’t really been fully aware of what has been going on. 
To me they will always be special, the first band ever to send me 
something to review, and I still have that 1991 demo tape, ‘From The 
River To The Sea’, and I am looking at it now. My brain has real 
issues in understanding that this small independently recorded and 
released cassette is the same band who are now playing this 

incredibly complex and professional music that is coming out of my speakers. True, there 
have been one or two line-up changes over the years, and they have gone from a five-
piece to an octet, but Andy Poole and Greg Spawton were there at the very beginning, and 
they are still there now (while then-drummer Steve Hughes has separately gone on to be a 
recording artist in his own right). 
 
It is interesting to note not only the people in the band, but the instruments being played, 
as it does give an insight into the complex and layered nature of the music. These days it 
is David Longdon (lead and backing vocals, flute, acoustic guitar, mandolin, percussion), 
Dave Gregory (guitars), Andy Poole (acoustic guitar, mandolin, keyboards, backing 
vocals), Rikard Sjöblom (keyboards, guitars, accordion, backing vocals), Danny Manners 
(keyboards, double bass), Rachel Hall (violin, viola, cello, lead and backing vocals, string 
arrangements), Greg Spawton (bass, bass pedals, acoustic guitar, backing vocals) and 
Nick D'Virgilio (drums, percussion, lead and backing vocals). If that wasn’t enough, they 
have the one and only Judy Dyble guesting on vocals on one number as well. 
 
I will never forget Greg making a beeline for me when he saw me in a pub in Winchester 
as he wanted to know what I thought about their new album, and I had to admit that I didn’t 
like it as I felt they had moved too far away from their sound and it was nothing like I 
expected to hear from BBT (I later changed my mind after I had played it some more, 
honest). But, this is not a release that I would ever have expected to hear from the Dorset 
boys, as this is something of incredible depth and layers. I think one of the things that 
really makes this album work so much for me is that it is obvious that everyone involved is 
a master of their craft, but they are all incredibly restrained and working together to provide 
what is right for the music. I have been lucky to see Nick play live with Spock’s Beard 
numerous times, and have many albums on which he has performed, but this must be the 
most laid-back I have ever heard him. In many ways, the lead instrument is that of Rachel, 
but it only works as it does due to the backdrop that is provided against it – which can be a 
‘simple’ acoustic guitar, or something far more powerful. 
 
David Longdon has a wonderful voice, and it his vocals, combined with the melodies and 
instrumentation that makes this a very special album indeed. According to ProgArchives 
they released the best live album of 2016, and I would have thought that the chances of 
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this being the top 2017 studio album are very high indeed. I was one of the very first 
reviewers of their music, and back in December 1991 I said, “If you like Genesis (prog not 
pop), Galahad or Marillion, then this is the band for you”. More than twenty-five years on, I 
am pleased to amend that, and just say that here is a band for lovers of all great music, 
whatever the genre. Superb. www.bigbigtrain.com  
 
 
THE BOB LAZAR STORY   BARITONIA        BAD ELEPHANT 

 
According to their Bandcamp site, these guys are purveyors of tritonal 
wankery, and offer an oasis of ProgMathsyFusion to soothe your 
weary earholes. The guys behind the band are Matt Deacon (guitar, 
gynth, mouse, jaws harp) and Chris Jago (drums, finger cymbal). 
Although they originally met at a music college in Liverpool, they are 
now living rather separate lives with Matt in New Zealand and Chris in 
Los Angeles. So how they manage to produce music quite like this 
says a lot about tenacity and perseverance, as well as something 

about the internet. This is the first new album in five years, and back then they were a four-
piece, but they have released a couple of EP’s during the intervening period, and this is 
more of a follow on from ‘Self-Loathing Joe’ than ‘Space Roots’ (the cover of the EP was 
of a coffee mug, the cover of this album is of a stain left on a table when said coffee cup is 
removed). The other big change of course, is that even though Matt is on the other side of 
the world from the UK, he managed to convince David of BEM to release this album, which 
will undoubtedly assist in it getting far more awareness than previously. 
 
Complex and interweaving, this never comes across as a duo, and certainly not one that is 
split on different continents. When Matt and I met up recently we had some long 
discussions on the impact on music of guitarists such as Allan Holdsworth and Frank 
Zappa, and it is possible to hear the influences of both within his own style. This is music 
that sometimes contains elements of Hawkwind, but these are just in the background, 
allowing Matt to move away and create something quite different. Some of the keyboards 
sounds are very dated, very Eighties, but within the music they definitely work. Matt isn’t 
afraid to use an acoustic guitar when he wants to either, it is all about using the right tool 
for the job, and sometimes he slows down what he is doing and lets Chris pick up the 
pace. This is not a solo artist with a drum machine, this is a duo working and bouncing 
ideas off each other. 
 
I have long been a fan of these guys, and I can only hope that by signing with BEM their 
music will be become more widely known and appreciated, as it deserves it. If you wish to 
sample the album first then go to https://theboblazarstory.bandcamp.com/album/baritonia, 
then buy it.   
 
 
DIMMU BORGIR  FORCES OF THE NORTHERN NIGHT     NUCLEAR BLAST 
 
It has been way too long since we last heard from Dimmu Borgir, and they have returned 
with a double DVD set, of which I have been sent the audio (and surely will be released on 
CD as well). Back in 2010 they performed with the Norwegian Radio Orchestra and a full-
scale choir in their hometown of Oslo, and this release contains that entire show plus their 
performance at Wacken Open Air with the National Czech Symphonic Orchestra (as well 
as an in-depth documentary with behind-the-scenes footage of the massive stage 
production in Norway). By now the band was down to just a trio, with Shagrath (vocals), 
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Silenoz (guitars) and Galder (guitars) joined by session musicians 
Daray (drums), Cyrus (bass) and Geir Bratland (keyboards), plus of 
course everyone else! I always felt that ICS Vortex was a key part of 
their sound, with his vocals complementing those of Shagrath, but he 
certainly isn’t missed here with everything else going on. 
 
Their over the top symphonic black metal sound lends itself to the 
orchestral treatment, and the result is something that is quite 

extraordinary. The crowd also know that they are seeing something very special indeed, 
and are vocal in their support of what they are seeing and hearing. It is over the top, it is 
bombastic, and simply excellent. It is hard to pick a favourite moment among the 
seventeen songs on offer, but one must admit that “Progenies of the Great Apocalypse” 
has been lifted to even greater heights with the combination of Dimmu Borgir’s attack, the 
orchestra providing the backdrop, and Shagrath riding the maelstrom to its natural 
conclusion. This type of music just doesn’t get any better than this, and this will tide over 
the fans until the new album is released that they are currently working on. 
www.nuclearblast.de  
 
 
FORCE OF PROGRESS          CALCULATED RISK                PPR 
 

This is quite an unusual album, in that what we have here is 
progressive metal, yet is instrumental, not a pairing one normally 
comes across. Although this is debut, all four musicians have been 
involved in other projects prior to this, and comprise Hanspeter Hess 
(The Healing Road - keyboards, synths), Dominik Wimmer (Sweety 
Chicky Jam- drums, keyboards, guitar), Chris Grundmann (Cynity - 
keyboards, guitar, bass, synths) and Markus Roth (Marquette, 
Horizontal Ascension - keyboards, guitar, bass, synths). There are 

times when this album is incredible, with massive complexity and driving guitars, and 
others where the simplicity is what makes it work, with the piano taking the lead. Often, I 
found myself being reminded of Savatage, or Liquid Tension Experiment, but always being 
taken to a more extreme level. 
 
But, and there just had to be a “but”, there are times when the band seem to lose their way 
and aren’t really sure of what they are trying to achieve, and I found my attention drifting 
away. That they are all incredible musicians is never in doubt, nor that they have some 
strong musical ideas, but they haven’t been able to carry all this through for a complete 
album. It will be interesting to hear if they are more focussed on the next one. www.ppr-
shop.de  
 
 
GREG LEWIS  ORGAN MONK, THE BREATHE SUITE           INDEPENDENT 
 

I was fortunate enough to hear Greg’s last album, ‘Organ Monk 
American Standard’, and was excited to see that he was releasing 
another, so was looking forward to hearing this, and I wasn’t 
disappointed. Inspired by the great Thelonious Monk, Greg Lewis has 
made the Hammond B-3 organ his very own in recent years, and for 
someone such as myself who listens to far more rock than jazz, it is 
interesting to hear what he is doing with it. Yes, he can be soulful, yes 
he can be mellow and reflective, but there is an angst throughout this 
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album, a real edge, and when the band let loose they create something that is at least as 
powerful as anything from Jon Lord or Keith Emerson. 
 
Each of the songs on the album are dedicated to an African American who had been killed 
during confrontations with police officers. By far the longest piece on the album is the first, 
which is dedicated to Michael Brown, who was fatally shot on August 9th, 2014 by Darren 
Wilson, a white Ferguson police officer, after reportedly robbing a convenience store. This 
is nearly nineteen minutes long, and is full of passion and driving force, almost free jazz at 
times, and almost hard rock at others, as all the players combine to create a powerful 
message. By creating a suite in this manner, with a different name applied to each, it 
allows the listener to understand more of the message that is being portrayed. Some of the 
songs are performed by a trio, while others involve more musicians, but at the heart of it all 
is Greg, sometimes providing the backdrop for others to solo against, while at others he is 
in full flight. Special mention must also be made of the two drummers involved Nasheet 
Waits and Jeremy ‘BEAN’ Clemons – they are both kept high in the mix, and deservedly 
so, as their virtuosity and understanding adds to the overall effect.  
 
This is yet another great jazz release from Greg, and if you have yet to come across his 
work then you owe it to yourself to do so. www.greglewismusic.com  
 
 
HATE             TREMENDUM     NAPALM RECORDS 
 

Hate was formed in Warsaw, Poland, in 1990 by guitarist and vocalist 
Adam The First Sinner (real name Adam Buszko, now normally 
abbreviated to ATF Sinner), guitarist Qack and drummer Mittloff. 
Between 1990 and 1995 they recorded three demo tapes before 
signing their first record contract. Over the years, they have been 
through various line-up changes, but the death of bassist Slawek 
"Mortifier" Arkhangelsky from natural causes while on tour in 2013, 
and the departure of drummer Stanisław "Hexen" Malanowicz the 

following year had a major impact, with just AFT Sinner and guitarist Konrad "Destroyer" 
Ramotowski left. Paweł "Pavulon" Jaroszewicz joined on drums for the 2015 album, 
‘Crusade: Zero’ but things were still not right within the band, and ‘Tremendum’ finds just 
ATF Sinner and Pavulon from the last album, with two session musicians in Paweł 
"Apeiron" Michałowski on bass and Dominik "Domin" Prykiel on guitars. 
 
Hate have been known for playing a type of blackened death metal that has also found 
favour with countrymates Behemoth, but for me this album finds them far more solidly 
within the black metal genre, but with some death influences. It perhaps isn’t surprising 
that even though they have been through some trauma, that all these guys know what they 
are about, and this feels like a major release from a major band. The production is superb, 
capturing a band that are tight and firing hard. Some black metal relies too much on pomp 
and ceremony, but here the balance is just right, with the reverb allowing the mid to think 
of black candles and ceremonies, but the guitar and drums are there in the foreground to 
keep bashing the listener on the head while ATF’s growls are perfectly pitched to work with 
the music, not against it. 
 
They have been releasing albums for more than twenty years, have had more than that in 
terms of musicians in their ranks, but let’s hope that this quartet can hit the stage and 
show everyone that Hate are a force to be reckoned with, as they have come of age with 
this album.  
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HELIOPOLIS     EPIC AT THE MAJESTIC       BAD ELEPHANT MUSIC 
 

I first heard from Kerry Chicoine (bass) after I reviewed the live album 
of his former band, Mars Hollow, and now here I am reviewing the live 
album of the band formed by him and fellow Mars Hollow alumni 
drummer Jerry Beller, along with keyboardist Matt Brown, guitarist 
Michael Matier, and vocalist Scott Jones. Musically Heliopolis have 
taken the influences of classic Yes, and then moved into the modern 
era without losing the progginess. Kerry has a dominant bass sound, 
but tends to play lower on the scale than Chris Squire, so while he is 

influenced he is not a copyist. Matt uses a lot of different sounds with his playing, with 
plenty of Mellotrons, but his style is quite different to that of many, not staying within one 
style but moving quickly from symphonic into more aggressive, working hard with Michael 
to provide the melodic counterpunch. Michael himself approached his prog from a more 
melodic Starcastle style, with many hard rock elements, which provides a different flavour. 
Then on top of that we have the vocals of Scott Jones, who seems to be an amalgam of 
Jon Anderson, Geddy Lee and Steve Perry. He has a strong clear voice, cutting through 
the layers of sound that are happening around him, and together these five combine to 
bring to life something very special indeed. 
 
This music just flows, taking the listener and the audience along with it: there is little in the 
way of tension, as the guys blend and shift what they are doing, interweaving the 
melodies, almost as if it is coming out of their pores. This isn’t musicians playing notes, it is 
all about bringing to life something that is already there in the air, providing a form to 
something that is incredibly natural. I have still to hear their debut album, something I will 
rectify, and have only just come across this, which was released last year, but hopefully 
there will soon be more music coming from Heliopolis. I have been fortunate enough to 
hear some incredible albums this year, and this is another of them. If you enjoy 
progressive rock that is regressive yet also forward looking, easy to listen to yet complex 
and layered, then this is for you. It is also possible to hear this through Bandcamp so why 
not visit https://heliopolisla.bandcamp.com      
 
 
WORDS & MUSIC BY JEANNIE TANNER    TANNER                       TIME RECORDS 
 

‘Words & Music’ is a new album released by singer-songwriter, 
trumpeter and composer Jeannie Tanner featuring the voices of 
twelve of Chicago's finest singers. The music reflects an eclectic mix 
of genres reminiscent of the Great American Songbook and N’awlins-
style jazz; with soulful ballads, the sounds of Latin rhythms and retro 
1960’s Rat Pack swing. Many of the songs were written by Jeannie 
for the singers involved, and inside the digipak there are pictures of all 
the singers involved, and a little bit about each song. It is quite an 

unusual concept, in that the album is accredited to Jeannie, who also performed on 
trumpet as well as producing all the vocal and horn sessions and acting as executive 
producer, but she is not the lead musician or singer. 
 
What pins this album together is some incredibly delicate piano from Dan Murphy (who 
also provided other keyboards and was musical director), combined with one strong song 
after another. To me this hearkens back to the Fifties and Sixties, and I am sure that it is 
deliberate that all the photos are slightly sepia’ed black and whites. It would have been 
wrong to have this in full colour, this is all about a time gone past, and recapturing an era 
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when the music and performance was far more important than being able to executive 
complex dance moves. It is laid back, it is delicate and restrained, yet can also be soulful 
and powerful, and is always uplifting and very special indeed. If classic jazz singers 
providing their magic touch to some wonderful numbers is what you are interested in, then 
this project is just what you are looking for. www.jeannietanner.com   
 
 
JPL         RESTROSPECTIONS VOL II                      QUADRIFONIC 

 
As with the first album in this series, this album is based on 
unpublished music written by Jean-Pierre Louveton between 1992 and 
2005, although this does also include songs from his first three albums 
which have been rearranged and re-recorded by the musicians playing 
live with him, as these would form part of the set list. Released in 
2016, this doesn’t feel like a put-together compilation, but rather that 
this was an album which was conceived as an entity in its own right. 
Some of the songs feature just JPL, whereas others are by a full band, 

and we move from hard rock through progressive to areas that are more acoustic, but 
always with passion and forethought. 
 
Drummer on the album, is Ludovic Moro who of course played with JPL in Wolfspring 
while Nemo’s keyboard player Guillaume Fontaine is also very much in evidence, both 
musicians who have played with JPL for a large number of years, and this comes through 
very much in the music. It would be possible for this release to be seen as a “stop gap” 
between ‘MMXIV’ and ‘Le Livre Blanc’, as it follows on from the 2008 album, but that would 
be incredibly unfair as this is a dynamic and enjoyable album in its own right, and flows 
and rocks, and in no way sounds like a collection of material from times past. 
 
I have always enjoyed JPL, both solo and with his various bands, and this is yet another 
incredibly strong addition to his canon. http://www.jplouveton.com     
 
 
KARDA ESTRA   CONSTELLATIONS                   CYCLOPS 

 
This review is part of my attempt to catch up with some of Richard’s 
albums that I missed the first time around for one reason or another, 
and here we are back in 2003. Within his musical chronology this was 
the follow-up to his collaboration with Artemiy Artemiev, ‘Equilibrium’, 
which is my least favourite of his albums, but really this should be 
viewed as the follow-up to 2001’s ‘Eve’. Between the two albums there 
has been just one change in line-up, with the addition of Sarah Higgins 
on cello, to add to the violin and viola of Helen Dearnley and Rachel 

Larkins respectively, and the line-up completed by Caron Hansford (oboe, cor anglais), 
Zoe King (flute, alto & soprano saxophones), Ileesha Bailey (wordless vocals) and Richard 
of course providing everything else (classic & electric guitars, bass, keyboards, 
percussion). 
 
This album epitomises to me just what Karda Estra are all about, providing thought 
provoking modern classical music that is enthralling, beautiful, poignant and dramatic. 
Richard is rarely the lead musician, allowing others the opportunity to shine, with the 
woodwind often taking the melody line. This is an album to fall deep inside of, and then to 
be carried out along drifting on the currents of melody without any understanding of time or 
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thought. It is simple, with loads of space and plenty of contrast, yet is also complex, with 
incredibly strong arrangements. One unusual aspect of this album is that there is also a 
cover version, here of Steve Hackett’s “Twice Around The Sun” where Richard has 
allowed himself to Karda Estra-ise a song so that it is both true to the original and to his 
own style. So, fourteen years on I have finally heard another true gem from Richard 
Wileman. www.kardaestra.co.uk     
 
 
KARDA ESTRA               A WINTER IN SUMMERTIME        NO IMAGE 

 
In 1997 Lives & Times released their final album, ‘Hoarse’, on their 
own No Image label: at the time they were a duo, comprising Richard 
Wileman (all instrumentation) and Ileesha Bailey (vocals). A year later 
they were back in a new incarnation, Karda Estra, being joined now by 
Zoe King (flute, clarinet) and Rachel Larkins (viola). ‘A Winter In 
Summertime’ was their first mini-album, with seven instrumental 
tracks and just over twenty-seven minutes long. For some strange 
reason, I never heard this when it was released, so some nineteen 

years on I’m coming across it for the very first time. 
 
Right from the off this is classic Karda Estra, as Richard combines all the instrumentation 
plus Ileesha’s wordless vocals into something quite magical and special. This is a 
soundscape, a musical feast for the ears. Richard, to my mind, is one of the most 
important composers of modern classical cinematic music, creating images and drama 
with wonderfully layered arrangements and perfect juxtaposition of different instruments 
and sounds. Using Ileesha as another instrument adds to the other worldliness of the 
album, and combining this with gently picked classical guitar and a lighter curtain of 
sounds is simply wonderful. There is so much depth within this album, it just draws in the 
listener so that nothing ese exists except the new world of Karda Estra. It goes from lulling 
to something more frantic, and the switch between the end of “The Excavation Site” and 
the introduction to “Transference” is quite mean, as I found myself quite rudely awakened 
from a dreamlike state. I may be nearly twenty years late to the party, but I am so very 
glad that I finally got there. www.kardestra.co.uk   
 
 
LABŸRINTH    ARCHITECTURE OF A GOD             FRONTIERS 
 

In the spring of 2016, the band's founding members, Andrea 
Cantarelli and Olaf Thorsen received a call from Frontiers asking 
them to discuss with vocalist Roberto Tiranti the possibilities of a 
reunion, some six years after their last album. After much discussion, 
the guys agreed, and a new version of the band was brought together 
with the addition of drummer extraordinaire John Macaluso (TNT, 
Riot, Ark etc.), Oleg Smirnoff (Vision Divine, Eldritch) on keyboards, 
and Nik Mazzucconi (Aleph, Edge of Forever) on bass. Many people 

still feel that their finest album was released as long ago as 1998, with ‘Return To Heaven 
Denied’, but that is only one of seven studio albums released by the band prior to this one. 
I haven’t heard it, but it is going to have to be something very special indeed to beat this. 
 
What we have here is power metal which is in a very similar vein to Stratovarius, played at 
great speed with guitars and keyboards both shredding when they need to. Andrea and 
Olaf have been playing together since 1994, and this really comes through in the way that 
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they harmonise and combined their runs in perfect harmony. But, they do know when to 
take a step back, as on “A New Dream”, where they use a quite different style to break 
things up. Roberto is also an amazing vocalist, who sings in a melodic manner for most of 
the album but also knows when to really life it by hitting even higher notes. In some ways, 
this album is quite dated, but in others it is very much for today. If you enjoy melodic hard 
rock played by guys who really know what they are doing, then look no further. 
 
 
LICHTGESTALT    TEMPUS FUGIT            PRIDE & JOY 

 
This is the second album from Lichtgestalt, and is yet another band 
from Germany attempting to jump on the Rammstein bandwagon, 
singing in their native tongue and a strong beat-driven style of music 
that is both oppressive and hard-hitting. I have nothing against bands 
being heavily influenced by others, I mena, where would the prog 
scene be if no-one could be influenced by Genesis, Pink Floyd et al? 
But, to my non-informed ears this is way too close to the original, and 
given that they aren’t one of my favourite acts, I find this album 

incredibly hard to listen to. Possibly if I was a fan of Rammstein then I would understand 
the nuances and rave about these guys as apparently, others have done in the past, but 
this isn’t something to which I will be quickly returning. Of course, if you love Rammstein 
then you may want to check these guys out at their Facebook page, 
www.facebook.com/lichtgestaltband  
 
 
LOATHE    THE COLD SUN             SHARPTONE 

 
This debut album from Liverpool quintet Loathe is very special indeed, 
and is going to make a lot of people stand up and take notice. It’s only 
thirty-five minutes long, but here is something that takes deathcore as 
a starting point and then promptly leaves that genre in a far more 
twisted state than one could ever imagine. Treated vocals, weird 
electronic sounds, moving from doom into frenetic death with hints of 
black metal, this is quite a statement. Apparently, this is a concept 
album, meandering into the depths of a dark, post-apocalyptic tale as 

it follows the adjacent timeline of two protagonists (A & B), who exist during a dystopian 
future, stricken by tragedy and the ever-looming apocalypse. Given that I only have a 
digital download I will have to take the record label’s word for it, but given what is going on 
musically it doesn’t surprise me at all.  
 
This is bleak, it is dark, nihilistic and aggressive, yet is also always compelling and 
immediate. This is music that may well frighten many people, but for those with a more 
eclectic look on life are going to find a great deal to enjoy here. The only issue really is just 
how loud to play it, as my speakers don’t go up to eleven. Heavy bass lines dominate the 
sound, underpinning the crunching guitars as they downtune and lose all the dandruff. 
There’s no need to worry that they are going soft with the introduction to “Loath” itself, as 
they soon crank it up to let the listener know that they were just having some fun. There is 
plenty of light and shade, in true deathcore fashion, with different vocal styles being used, 
and the result is something very special indeed. They offer a complex sonic architecture 
which weaves together post-punk, hardcore, heavy electronics, djent and deathcore with a 
side of prog... melding their sonic threads into an anguished and searingly surreal entity 
which reels you deep into the abyss. You’ve been warned.      
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MAMMOTH MAMMOTH  MOUNT THE MOUNTAIN      NAPALM 
 
Back in my younger years, I was lucky enough to see Rainbow in full 
flight. But, before we could enjoy the guys kicking things off with a 
roaring rendition of “Spotlight Kid” we had to suffer Rose Tattoo. This 
was back in the days with Angry Anderson used to have to be carried 
off stage at the end of the set as he had expended so much energy, or 
drunk a bottle of vodka, whichever you chose to believe. To this day, I 
swear the only reason that Ritchie allowed them to be support was 
because it made Rainbow look even better than they were. This came 

to mind as soon as I put on this album, as here is another Aussie band that are looking to 
follow in Acca Dacca’s footsteps, and in case we didn’t get the double meaning of the title, 
they of course put a topless woman on the cover. Is this 2017 or forty years ago?  
 
I am sure that their high-octane rock boogie goes down very well at home, and they 
certainly know what they’re doing. But to me this is both dated and out of date. Next. 
 
 
MARKUS REUTER     FALLING FOR ASCENSION                7D MEDIA 

 
Since the late 1990’s, Markus Reuter has steadily made a name for 
himself as a formidable player, a gifted improviser and a composer for 
both rock and classical music ensembles. As one third of Stick Men, 
he tours extensively across Europe, Asia, Australia, and in North and 
South America alongside King Crimson’s Tony Levin and Pat 
Mastelotto. In 2013, his large-scale composition for orchestra, 
‘Todmorden 513’ received its world premiere performed by the 
Colorado Chamber Orchestra. Here he is working with Switzerland’s 

post-minimal quartet, SONAR and live electronics specialist, Tobias Reber. 
 
Reuter leads this ensemble through a series of compositions that are amongst his earliest, 
having all been written between 1985 and 1987. “For me the striking thing about this 
album is that the themes and melodies and rhythms that you’re hearing were written when 
I was 14 years old,” explains Reuter. “I had these little motifs set aside for such a long time 
and I never knew what to do with them.” Recorded in just one day under Reuter’s 
direction, the pieces were prepared as modules, most of which contain a 12-tone row and 
assigned to an individual player. “They had the freedom to decide when to move to the 
next stage within the module, independent of each other,” says Reuter. Within each 
module, a finite number of choices are available. “The choice is limited to the ‘when’, not 
the ‘what’. There’s a specific thing asked of you but you can decide when to move to the 
next element in the series.” 
 
Personally, I’ve had real issues with this album, as when I think I’m just about getting to 
grips with it the feeling goes away and yet again I think it’s dire. But, I honestly think that is 
more down to me than it is to the album itself. This is incredibly repetitive, but there are 
similarities with Can, and for some reason I found myself thinking of Art Zoyd, although 
they sound nothing alike. This is something that takes perseverance, and at the end of it 
I’m still not sure if the effort was worth it. This is music that needs to be worked at, and 
certainly won’t be to everyone’s tastes. www.markusreuter.com  
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OLIVER LAKE & THE FLUX QUARTET   RIGHT UP ON         PASSIN’ THRU 
 

Oliver Lake is showing no signs at all of slowing down, even though 
he released his debut album as long ago as 1974, and continues to 
play and record with a variety of ground-breaking jazz groups. He has 
been working with the Flux quartet since 2002, and this album is their 
first collaboration together. Somewhat unusually, this isn’t a 
collaboration in the sense one would normally expect, but instead 
features The Flux Quartet performing seven of Oliver’s compositions 
for string quartet, and he only joins them on alto sax for three of these. 

 
The result is something that is grounded in jazz, but with real avant-garde classical and 
krautrock stylings. This is as abrasive as it is compelling, and while never easy to listen to 
has a depth and breaking soul that cries out to be heard. I have never heard strings played 
as harshly as this, the beguiling sound one normally expects is nowhere to be heard, and 
instead we have music that wouldn’t be out of place on a kitsch Seventies Italian horror 
noir. This certainly isn’t music for the fainthearted, yet for those who are brave enough to 
keep turning this up there is a very special world indeed to be discovered. To my poor old 
jaded ears this is fresh, invigorating, compelling and immediate. From the first note to the 
very last I was intrigued and excited, as these musicians combine to create something 
incredibly significant.  
 
 
ORANGE CLOCKS   TOPE’S SPHERE 2             BAD ELEPHANT MUSIC 

 
I’m not quite sure who to blame for this, but I’m going to start with 
David Elliott from BEM, moving on to the band themselves if I can’t 
find the evidence needed. From start to end this is a brilliant pisstake 
of an album, and I love it. It is combining HHGTTG with Gong, 
throwing in some bits of Hawkwind and a feeling of the Clangers with 
the Bonzo Dog Doo Dah Band and there we have it. This is a comedy 
album, which really is funny, as well as some excellent songs and 

performances. The wonderful thing for me is that a back story has been provided so that 
this all makes sense, and I have seen reviewer after reviewer falling for it: I can just 
imagine the band and label sitting there reading some of the comments and killing 
themselves with laughter, when a quick search for some of the names would provide 
realisation that they only appear about these guys. This is what the band have said about 
themselves and the album. 
 
“Orange Clocks hail from a shed in the depths of East Northamptonshire and specialize in 
music of no fixed genre; improvising and jamming for long periods, pausing only to 
consume lots of tea and biscuits. They have been in their current incarnation for a little 
over two years, although the seven band members have played together in different 
musical incarnations for many hazy years, united by a love of psychedelic and hypnotic 
music (amongst other things). 
 
Originally devised in 1973 by eccentric producer Tomska R Huntley and destined for 
German TV, Tope’s Sphere was set to be a ground-breaking animation featuring a live 
soundtrack by 1970's UK/Germany supergroup, Klementine Uhren. The series followed 
Tope, the knitted monkey protagonist, with his sidekick Chode on their outer-space 
adventures accompanied by lush layers of psychedelic music. Unfortunately for Tomska, 
Klementine Uhren were unhappy with the final mixes. They promptly disappeared with all 
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the tapes for an ‘extended session’, never to be seen again. Tomska was bankrupted and 
his dreams shattered; he dumped what was left from Tope’s Sphere into a skip and 
vanished into the depths of the Himalayan mountains. After the discovery of the fragments 
of video tape, stage props and art from Tope's Sphere, Russ Russell (Producer 
Extraordinaire of Parlour Studios) recruited Orange Clocks to re-imagine the soundtrack, 
taking what details they could find from the scraps of script rescued from the skip to bring 
the unique comic-book adventure back to life.” 
 
Even I can work out that the supposed supergroup name translates closely to “Orange 
Clocks”. I love this album, as it is packed full of early Seventies humour and fun, yet is also 
a bloody good album, and one I have really enjoyed playing. I love it when a band don’t 
take themselves too seriously, but I truly hope that they don’t end up being tagged with a 
“novelty” label as they deserve much more than that. I’m not sure how the humour will 
translate outside of the UK, but if anyone loves psychedelia and space rock mixed with 
prog and loads of laughs, then this is brilliant. You can even listen to it on Bandcamp 
before you splash out and buy the CD, https://orangeclocks.bandcamp.com  
 
 
PERSPIRE   EXIT PLANET LUST:  ETERNALLY INDEADED 
 

The full title of this twenty-six minute long EP is ‘Exit Planet Lust: 
Embrace/Crush/Dream/Destroy’, and features six instrumental pieces 
of work that I have found quite fascinating in their simplicity and 
emotion. Perspire is a composer, producer, conceptual artist and 
guitar shredder for hire residing in Brooklyn New York. His work has 
appeared in XLR8R, The Wire and more. According to his biography, 
on this work he draws influences from Derek Riggs, Can, Geoff 
Barrow, Brad Fiedel and Tangerine Dream. To be honest, I don’t know 

all of those listed, but I certainly see the influences of Can and Tan Dream on this. I wasn’t 
surprised to see that he is a conceptual artist as well as a musician, as in many ways this 
seems to have more in common with the former than the latter – as if it is conceptual art 
for the ears. The cover artwork is deliberately blurred, and there are few details to be 
found about Perspire on the web, which ties in with the label not even having a website 
(Eternally InDEADed is an art and record label created by ArKane in late 2015, based in 
Greenpoint, Brooklyn. The label specializes in short run vinyl, cassettes, zines, objects of 
beauty, and ephemeral happenings. Artists include Dead Ryan, Giorgio Moroser, 
Unwashed, Halford Witchcock, and Perspire.). 
 
I honestly think the best way to appreciate this is by sitting in a room where the walls, 
ceiling and floor are painted brilliant white, and there is harsh lighting. In the middle of the 
room is a painted wooden chair, and the music is directed to that point, to the listener. I 
can’t explain why I feel that way, but know it makes sense to me. This is an interesting and 
intriguing piece of art, which is available free of charge at https://perspire.bandcamp.com  
 
 
THE PHANS              THE PHANS              EL PUERTO RECORDS 
 
This German trio are obviously living in the wrong age, as this album sounds mostly as if it 
is something that was spawned in the early Seventies. Bassist/singer Karl (I only have first 
names) has a wonderful gravelly texture to his voice, while Matze plays guitar and Dany is 
on drums. They state that their heroes are Deep Purple, Led Zeppelin and Black Sabbath, 
but in truth they have more in common with Trapeze than with any of the above. Overall 
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this is quite an enjoyable piece of work, but the production and 
arrangements doesn’t do them many favours. There just isn’t enough 
guitar in the mix, and there is too much space inside what they are 
doing, so the bass doesn’t punch as hard as it should. Released last 
May I’m not surprised that it hasn’t had a larger impact, but this does 
show promise.  
 
The songs themselves are good without being great, but if they had 

another guitarist (or more overdubs) I am sure that this could be quite a different beast. 
This album may not have set the world on fire, but if they keep pushing then this blues-
based Seventies-style melodic hard rock could become quite a beast. I would certainly 
make the effort to go and see them play in concert, as I imagine that in that environment 
the rawness would push through and make them very impressive indeed. 
https://www.facebook.com/phansmusic  
 
 
ROG PATTERSON   FLIGHTLESS         BAD ELEPHANT RECORDS 
 

Back in the early Eighties Rog Patterson went to Nottingham 
University to study Philosophy, and as luck would have it he soon 
made the acquaintance of a large hairy person by the name of Greg 
Smith, a fellow twelve-string player and Ant Phillips fan. They were 
finally convinced to   
leave the halls of residency and play some proper gigs, and made 
their live debut in a church hall in Billericay, as Twice Bitten. The 
ensuing sequence of lucky breaks saw them playing their fourth gig in 

front of a thousand people, supporting Roy Harper; and their fifth, seventh and eighth at 
the Marquee in London. Although they were playing acoustic twelve strings with nary a 
keyboard between them they were soon accepted into the then-thriving progressive rock 
scene, supporting Twelfth Night, Solstice, Pendragon and others. They released some 
cassettes, played numerous gigs with Haze, but by 1986 enough was enough. (If you 
haven’t heard any of their music then you should seek out ‘Late Cut’, which was released 
on Bad Elephant last year). 
 
Rog decided to keep performing as a solo artist, touring and playing in other bands as 
well, and even released some material. Of course, by being on tour so much it made 
sense that he became involved in the other side of proceedings, so in 1988 was asked to 
join Pendragon’s crew, as a favour, for one gig: he soon became tour manager and sound 
engineer, as he didn’t have enough to do. He released this album in 1989, and was soon 
on the road again, in Britain, Holland, France and Germany supporting Pendragon. I first 
met Rog in 1994, as somehow, he had got himself involved with Mark Colton and his new 
band Credo. By this time, he had almost given up on ever recording another solo album, 
as now he had a strong reputation as sound engineer and tour manager for bands such as 
Murder Inc., L7, Lawnmower Deth, Mordred, and Rage Against The Machine. But, he was 
still incredibly pleased and proud of his album and gave me a copy, which I still have, to 
this day. So, some twenty-eight years after it was released, and some twenty-three years 
since I first heard it, yet again I am reviewing the album, which has just been reissued by 
Bad Elephant on CD. 
 
The album features just Rog on mostly acoustic guitar, and conjures up thoughts of Ian 
Anderson, Roy Harper and Jay Turner. Some people think that an acoustic guitar means 
no power or vitality, but they ought to listen to Rog belt his way through “Ergo Sum”. A 
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twelve-string guitar has never suffered so much punishment. He is an outstanding guitarist 
and can play in many styles, so “Ergo Sum” manages to convey many different passions 
and emotions, just with different styles of playing. Double tracking enables him to 
harmonise vocals with himself on “Party Piece” to good effect, and this is an incredibly 
impressive piece, although part of the music was “borrowed” from Jethro Tull’s “Up To 
Me”. I bumped into Rog at a gig not long after I had written the original review and sent it 
to him, and I was more than a little nervous about what he would say regarding that 
comment. But, he told me that I had it bang to rights as he had been playing Tull while 
searching for inspiration one night and it just happened! What was originally the second 
side of the album featured just two songs, “Conclusion” and the title cut. The latter is more 
than twelve minutes long, and is lyrically the strongest, as Rog opens himself up for 
examination.  
 
But wait, there’s more! To quote Rog himself: “In a last-ditch attempt to avoid recording my 
‘new’ solo album, I have somehow persuaded those fine but rather silly folk at Bad 
Elephant Music to release the old one again, including demo versions of three tracks 
which would have been on the next album had I ever got around to recording it. That’s still 
imminent, though as ’30 years late’ is intrinsically funnier than ’28 years late’, I wouldn’t 
hold your breath.” So, we have three additional numbers, “Alien”, “Couldn’t Happen Here” 
and “The Name of the Rose”, which feel both slightly drier and more polished than the rest 
of the album. But, they fit in well with the overall feel of this album, and it will be interesting 
to hear what they sound like if they appear on the new one! Although Rog and I haven’t 
met up for probably fifteen years or so, we have been in email contact quite a bit recently, 
and he tells me that it is possible that we could be having a pint together in NZ next year 
talking about the new CD. I do hope that is the case as a) it will be great to meet up with 
him again after all this time and b) it has been far too long since he last released any 
music, let alone a solo album. If he does release a second, then it will have taken even 
more time than it did Credo, and that’s saying something. I love this album, have done so 
for many years, and I urge all fans of Antony Phillips and Roy Harper to seek this out at 
once, if not sooner. http://www.badelephant.co.uk  
 
 
RONNY WHYTE   SHADES OF WHYTE        AUDIOPHILE 
 

Ronny Whyte has been around the jazz and cabaret scene for quite 
some years now, he is an ASCAP Award-winning songwriter; his lyric 
“Forget the Woman” was recorded by Tony Bennett, and his music 
for ‘The Party Upstairs’ won the MAC Award for Best Song of 2006. 
He also produces and hosts Midtown Jazz at Midday at St. Peter’s in 
Manhattan, a weekly jazz concert series. He does have a wonderfully 
delicate touch on piano, and overall this album is enjoyable without 
being great, although there are a few things that do make it grate at 

times. It was recorded over just a couple of days last December with a band who are all 
great musicians, but one wonders if there was enough time spent on the vocals, as there 
are times when Ronny is slightly off-key or sharp, not something that one really wants from 
an album where the mellow swing style has the vocals very much to the fore.  
 
Most songs on the album have been written by others, with just a few by Ronny himself, 
and it is one of the latter that make me grate my teeth every time I play it. The song in 
question is “Blame It On The Movies”, and for the most part is a Dean Martin-style swing 
piece telling a story of woe. So far so good, but what makes me wince is the way he says 
he thought he would by now be “happily mated” and why doesn’t he star in scenes that are 
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normally “X-rated”? Even writing that sentence makes me pause, it is wrong on just so 
many levels. If you do want to find out any more about Ronny then visit 
http://ronnywhyte.com.  
 
 
THE ROOM  BEYOND THE GATES OF BEDLAM        BAD ELEPHANT 

 
I was having a conversation with David Elliott from BEM recently, and 
he asked me if there were any bands in the back catalogue that I 
would be interested in reviewing, and one of those I requested was 
The Room. I wasn’t sure why, but knew that I had heard about them 
from somewhere, but for the life of me couldn’t remember why. As 
soon as I started playing this it all came flooding back, as the man on 
vocals was Martin Wilson, ex-of Grey Lady Down, a band I saw many 
times back in the Nineties, and whose original demo I still have 

(blackmail anyone?). The other musician I also knew was Steve Anderson, who was 
latterly in GLD, but who I know from Sphere, the band he was in with Neil Durant (now in 
IQ). The line-up for this their second album is completed by Andy Rowe (bass), Steve 
Checkley (keyboards) and Chris York (drums).  
 
This is music that hearkens back to the Nineties, when everyone involved in the UK 
progressive rock scene really felt that things were about to explode into the mainstream, 
as there were so many good bands that could be heard virtually every week in London. 
GLD, as with many others before them, played at The Marquee (with Jump as support on 
the night I saw them), yet as with most of the neo prog scene didn’t make the leap into the 
big time. A large part of the album is neo-prog, although there are also strong melodic rock 
tendencies, and there has been a great deal of thought with the arrangements. 
 
Steve is an interesting keyboard player, one that is prepared to solo when needed, or stay 
more in the background playing the perfect accompaniment, and that comes through 
particularly on songs such as “As Crazy As It Seems”, which is far more laid back than one 
might expect from a band like this. There are lots of different influences in what they are 
doing, and perhaps it isn’t surprising that GLD is one of these, but bands as diverse as 
Credo, Marillion and Magnum all have a part to play as well. Martin’s vocals are perfectly 
suited to this style of music and provide a significant point of difference, with emotion being 
very important indeed. This is a really solid piece of work, and I look forward to hearing 
more from The Room.  https://www.theroom.eu  
 
 
ROZ VITALIS     AT LAST. LIVE      BANDCAMP 

 
So, Roz Vitalis are back with another live album, which is taken from 
two different performances in St. Petersburg in December of 2016. 
What we are presented with here is the full live line-up of the band, 
which includes trumpet, flute and low whistle, electric and acoustic 
guitars, keyboards, bass and drums. Here is a band where the 
arrangements are crucial, and some of the instruments are only used 
sparingly, which mean that from one song to the next the band can be 
quite different in their sound and approach. But, band leader Ivan 

Rozmainsky knows exactly what is needed for each piece, and maintains a continuity 
throughout. Much of the material being performed has yet to appear on an album, while 
others are older yet have also never been released in that format. 
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Musically the band they have most in common with, at least to my ears, is Karda Estra, as 
they bring together classical music and progressive rock so that a style is created that will 
appeal to fans of both areas. The largest difference between the two is that Ivan is firstly a 
pianist, and many of the songs rely on his delicate touch, while another significant 
difference is the use of trumpet. This is played as if it is being directed by an orchestral 
conductor as opposed to someone from the jazz scene, and the result is long notes that hit 
hard and pure, no sliding or strange stylings. Alexey Gorshkov has great breath control, 
and there is little sense of vibrato or strain, just clear sounds that take the music in a 
different direction. This brass feel is quite at odds with the flute and low whistle of Vladislav 
Korotkikh which is much warmer and friendly. 
 
I have long been a fan of this Russian band, and each release cements that even more. I 
look forward to the next studio album to see what they do with some of the songs included 
here, and highly recommend this to anyone into the more orchestral style of progressive 
rock. As this is on Bandcamp, it is also possible to give this a listen before purchase, so 
why not give them a try? https://rozvitalis.bandcamp.com/album/at-last-live   
 
 
STEPFATHER FRED  DUMMIES, DOLLS & MASTERS              EL PUERTO 
 

I don’t know quite what I was expecting from the third studio album 
from this Bavarian-based quartet. I hadn’t heard the others, and this 
has to be one of the worst band names I have ever come across, but I 
put it on and was pretty quickly blown away by what I was hearing. 
There is just one thing wrong with these guys, the name, so put that to 
one side and then listen to some blues based heavy metal that owes 
more than a little to WASP. I can guarantee that you will have the 
same reaction as I did, namely my jaw was hanging open and I kept 

asking myself how can a band with such a really poor pub rock name produce music this 
professional and just so damn enjoyable? Released last June, here is a band that at the 
time had played more than 250 gigs, and it shows. They are tight, heavy, and having a 
blast. They describe their sound as heavy alternative rock, and I can see why as they can 
move easily from WASP to Red Hot Chilli Peppers to Pantera and then into more areas of 
American metal and rock, with Jane’s Addiction another obvious influence. These guys are 
certainly worth checking out. For more details visit the label or www.stepfather-fred.de  
 
 
SECTLINEFOR   ANOREXIC INSECT       BANDCAMP 
 

When I recently started reviewing music again in earnest, I contacted 
bands and labels to let them know that I was back in the land of the 
living, and one of these was Piton from Ygodeh. He soon wrote back 
to me and told me that he had been working on a new project, 
Sectlinefor, and would I be interested in hearing the debut they had 
released recently? Like Ygodeh, Sectlinefor is a trio based around 
bassist Aal and Piton (everything else), but instead of Serberus, this 
time we have Jared providing vocals. I can see why it was decided 

that this was a new band instead of just a new album, as here we have something that is 
very special indeed, creating a form that I found both incredibly compelling and immediate. 
 
Imagine if you will System For A Down mating with Throbbing Gristle, and bringing to life a 
bastard offspring that not only contains elements of both bands (and Serj Tankian’s 
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orchestral exploits to boot) but also the brutal force of death metal. Sonically this is 
immense, with Jared singing perfectly in key at some points, and only managing to get his 
vocals out through gritted teeth at others, struggling to even hit any sort of notes as he 
fights the restraints of the straitjacket he has been wrapped in. Here we have music that is 
pushing the boundaries, creating something that is vibrant, brutal, and uncompromising at 
all levels, and I love it. The more I play it the more I find within it, as the layers open – 
there is no way that this should make nearly as much sense as it does, but for those who 
don’t want their music to be 4/4 and boring then look no further than this. Available through 
Bandcamp I urge all those who enjoy music from left field to at least stream this and give 
them a try. What have you got to lose? And you have plenty to gain. 
https://sectlinefor.bandcamp.com. Then if that wasn’t enough, I have to give special kudos 
to the press release, repeated below so that you can enjoy reading it as much I did. 
Sectlinefor are a band that should be on everyone’s radar.  
 
“Trawling through the freezing swamps and slicing his legs open on poisonous shrubbery, 
Piton realised he was about to die. Hungry parasites were suckling upon his organs and 
mosquitos the size of his fist were devouring his blood until no quantity of food or water 
could sustain his survival. For a whole he could no longer remember why he had 
embarked on this mission in the first place, but as his bones withered into twigs, none of 
these things mattered anymore. He was so lost and worn that his knees began to betray 
him, and he fell into the muddy ground, disinterested in the life he once treasured so 
preciously, ready to surrender his person into death. But what he didn’t know, was that he 
was being watched. 
 
An external force by the name of Hypno-frog had been keeping an eye on Piton for quite 
some time now, admiring the man’s ambition whilst waiting for the perfect moment to 
introduce himself. That moment came when Piton stumbled a few feet away from a dusty 
cabin, and crawled inside to find warmth and shelter from the elements. There, Hypno-frog 
revealed himself to Piton, complementing the boy on making it this far and then delivering 
a proposition. He handed Piton a guitar and requested that the two of them lived together 
in that very cabin without speaking, giving up their voices to communicate only via the 
means of music, the epitome of expression. Piton eagerly agreed, happy to abandon the 
cold in favour of his bloody fingers using strings to represent the soul he had trapped 
inside for so long. And for a while, life was good again, the translation of spirit into an 
extrinsic audio force building health to both parties, each finding a mutual love (and hate) 
in the technical aggression of metal structures and cosmic atmospheres. 
 
However, all things must pass, and eventually Hypno-frog instructed Piton to step back 
and witness what he had created. For before them was a full-length album, written and 
arranged, almost fleshy enough to be released beyond the constraints of the cabin. At first, 
Piton was confused as he did not know how to approach this discharge, but once again it 
was Hypno-frog who offered a solution. He suggested they should build a small army, one 
which could help sharpen these sounds into a more direct spike to pierce virgin ears with 
more precision. Piton not only understood the benefit of such an idea, but also knew 
exactly the right soldiers to do it. Enter Aal, a beast who explored bass frets like he was 
reading brail. Piton knew all too well that these passionate creatures were each born with 
their own unique sets of powerful skills, as together they had fought many wars in the past, 
formulating a chemistry they had named YGODEH, a separate audio project created from 
a consistency so potent that any sorcerer would shudder at the smell. They were already a 
team, and as soon as they assembled, they knew they were almost ready to charge into 
battle. Except they were missing one crucial piece to complete the message. They needed 
a voice. 
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After a tiresome search, they stumbled upon an abandoned child by the name of Jared. 
Depressed and confused, this boy was known to shout at the heavens in great anger, with 
no place to focus his elaborate tales of the earthly horrors he had witnessed. Recognising 
his dire need for adoption, the group presented Jared to Hypno-frog, and received his 
blessing, just like the scripture had foretold all those centuries ago. And with that, 
Sectlinefor was conceived like a baby in the womb, ready to be cut out and dismembered, 
a small piece for every person in the world. Every fairy tale needs a hero, and every fairy 
tale needs a villain. And at this early hour in our story, not even SECTLINEFOR know 
which side they are fighting for.” ‘Nuff said.   
 
 
SYNCAGE    UNLIKE HERE  BAD ELEPHANT MUSIC 
 

Syncage are a four-piece band based around the songwriting talents 
of vocalist and guitarist Matteo Nicolin, and this is a modern concept 
album, with jazz, fusion and metal influences as well as classic prog 
styles to create an energetic, youthful mix. To further move this away 
from the norm there is a large use of a string quartet, as well as guest 
musicians adding additional textures on trumpet and vibes. The 
album was co-produced by noted Italian engineer Mike3rd (Tony 
Levin, Benny Greb, Pat Mastelotto) and mastered in California by 

Ronan Chris Murphy (King Crimson, Steve Morse, Terry Bozzio).  
In many ways this is classic progressive rock, bringing together multiple forms and styles, 
but is also refreshing and new. Strangely, the band I find myself most reminded of is 
classic Tull, but that is far more to do with the approach than that actual sound. At times 
there is large use of acoustic guitars, others electric, while although there can be a lead 
violin or trumpet there is also heavy use of the string quartet which provides yet another 
style again. It can be simplistic, and at other incredibly grandiose, but there is always a 
sense of both space and direction which makes this a wonderful album to listen to, as the 
listener is taken on musical journey that is always interesting, never knowing what is 
coming around the next bend. Yet another essential release from BEM. 
www.badelephant.co.uk  
 
 
SIMON GODFREY  BLACK BAG ARCHIVE VOL 1      BAD ELEPHANT MUSIC 
 

Released in 2015, this seven-track thirty-one-minute long album is 
presumably a collection of material that had been kicking around in 
the collection of Simon Godfrey (Tinyfish, Shineback), awaiting a 
suitable vehicle. Due to its very nature, this is quite a fractured set, in 
that there isn’t a cohesive theme throughout, but what it does show is 
just how Simon’s mind works in many different areas. There are songs 
that are complex, others that are far simpler, some that rely on gentle 
guitar chord structures, and others that almost drop into the realm of 

electronic. This isn’t something that I would recommend to anyone as a starting point for 
his music, but if you are already aware of his music then this may well be of interest. It is 
also available through Bandcamp, https://sigodfrey.bandcamp.com/album/black-bag-
archive-vol-1. All the material is played by Simon, with no additional musicians.    
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SIMON GODFREY  BLACK BAG ARCHIVE VOL 2      BAD ELEPHANT MUSIC 
 

 Towards the end of 2016 Simon released another collection of 
material, some of which stretched back as far as 1991, while opener 
“Teahead” was written for this album as he didn’t feel that any of the 
others worked as an opening cut. As with his other compilation, Simon 
played all the material, but this one feels far more complete, as if the 
songs were more complete ideas than demos. I am quite a fan of 
“Teahead” and it certainly doesn’t sound as if there was a lot of 
improvisation and stream of consciousness lyrics. I’ve never been a 

fan of electronic percussion, and would be interested to hear what this would sound like 
with a full band, as the crunching guitars of the verse and contrast of the chorus are 
wonderful. Contrast that with “Blood In The Milk” from 2001, which has a delicacy and 
fragility in both the music and vocals that is enthralling. We also have a one-man epic in 
“The Year”, which is more than fourteen minutes long and contains some music originally 
written for Tinyfish. Thoughtful and dramatic, this works incredibly well. 
 
Although I wouldn’t recommend the first archive collection to those who haven’t come 
across Simon, this works well https://sigodfrey.bandcamp.com/album/black-bag-archive-
vol-2.  
 
 
SIMON GODFREY   MOTHERLAND             BAD ELEPHANT MUSIC 

 
‘Motherland’ was released in 2014, and contains eight previously 
unreleased original songs, as well as three acoustic re-workings of 
tracks from Tinyfish and Shineback. Spanning twenty years of 
songwriting and featuring some extremely personal lyrics, the album 
also saw Simon being reunited with long-time writing partner Rob 
Ramsay (who co-wrote three of the songs and provided some spoken 
word and harmonica). This was the first album released by Simon 
under his own name, and as well as having no band name to hide 

behind he has also stripped back the instrumentation so that often it is just acoustic guitar 
and his voice. Mind you, I think he would have done even better if he had also left out the 
drum machine that annoyingly appears here and there. 
 
There is a mixture of self-reflection emotion and numbers that contain more poppy and 
melodic elements, and the result is an album that is reminiscent of the Seventies while 
also being right up to date. It isn’t all picking and gentleness, there are chords strummed 
and voices raised, and the result is something that I really enjoyed. His vocals are more 
delicate than, say, Ian Anderson, and he probably has more in common with Rog 
Patterson and Nigel Mazlyn Jones, and it is the bringing together of many different styles 
in a fully open style that makes this so endearing. This is an album that does appreciate 
being played quite loudly so that nothing from the real world can break into it. Of the three 
albums of his I have listened to recently, this is the favourite. 
https://sigodfrey.bandcamp.com/album/motherland  
  
 
SOMEONE’S FUNERAL  SOMEONE’S FUNERAL      ETERNALLY INDEADED 
 
Apparently, “Existential Dread, Goth, Trap and Noise join forces on the debut from 
Someone's Funeral. 808 Drums, Processed guitars and synth horns come together for 
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wide screen subterranean Glum and Bass. Smothered sounds to 
drown in. The influences include Bauhaus, Dead Can Dance, Lex 
Luger, Sunno, existential dread and a feeling of impending doom, 
Tropical Depression”, and although it is available free of charge 
through Bandcamp, it will also be released on cassette by Eternally 
InDEADed in June. To be honest, I do think that “free” is overcharging 
for it somewhat, as this doesn’t work for many on any level. Totally 
keyboard-based it isn’t threatening enough to be black metal, dark 

enough to be gothic, or interesting enough to be listened through to the end (do I get a 
medal for doing so a few times? I thought it had to get better on repeated listenings, I was 
wrong). The tags on Bandcamp are as follows: black metal electronic trap experimental 
electronic funeral noise New York, but for me life is too short to listen to bad music. Of 
course, you may feel differently, in which case go to 
https://someonesfuneral.bandcamp.com/releases  
 
 
SVARTSYN    IN DEATH    AGONIA RECORDS 
 

Here we have the follow-up to 2013’s, ‘Black Testament’, and is again 
basically a solo album with Hellhammer providing drums, and Ornias 
everything else. Ornias has of course been there since the very 
beginning back in 1991 when the band was known as Chalice, and he 
has been through a few different line-ups since then. Here we have 
black metal in its truest sense – no hammer house of horror 
keyboards or ambient rubbish to be found, what we have are a wall of 
riffing guitars, bass right behind it, drums punishing them all, and a 

singer trapped in a dungeon of pain. 
Musically this moves from mid-paced to fast and sinister tempos, featuring a dynamic 
melodic range injected into an overall feeling of obscurity and brutality. What makes this 
album work so well is the variety between the songs, as well as within them as well. 
Hellhammer knows when to keep it brutal and also when to turn it up a notch or ten and 
blast the double bass drums as if he is in a grindcore outfit instead of black metal. Ornias 
hearkens back to the classic times of Mayhem, Darkthrone and Emperor, blasting it out as 
if the last twenty years never happened. 
If you want to listen to black metal that is rightly reclaiming its place at the feast, and is 
relevant, dramatic and crunchingly powerful then look no further. www.agoniarecords.com  
 
 
SYNAPTIK         JUSTIFY & REASON     HEART OF STEEL 
 

Since forming in 2012 from the ashes of such bands as Fifth Season, 
Inner Sanctum, and Twisted Autumn Darkness, the primary concern 
of Norwich, England’s SynaptiK has been musical intensity. They 
definitely have a knack for fusing technical sophistication with 
traditional metal sonorities such as blast beats; powerful riffs; and 
screaming, Priest-styled melodic vocals. In March of 2016, SynaptiK 
recorded their sophomore album with Meyrick de la Fuente at 
Floodgate Studios in London, and this is what I am now listening to. I 

never heard their 2014 debut ‘The Mechanisms of Consequence’, but now I am seriously 
wondering what I was missing out on. This is a truly stunning album, bringing together 
influences from bands as diverse as Queensrÿche, Nevermore, Threshold, Evergrey and 
even Protest The Hero! 
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It is heavy, it is progressive, it is intense and wonderfully compelling. John Knight is a great 
singer, Kev Jackson and Pete Loades tie up the rhythm section, and provide a platform for 
Ian Knight and Jack Murton to riff as one, or drop in Maiden-esque duets when the timing 
is right. It is the sheer tightness of this album that makes such a difference – they know 
what they are doing, trust each other implicitly, and deliver a high-octane result each and 
every time. This is easily one of the most important progressive metal albums I have come 
across for some time. For more details visit http://synaptikmetal.com/  
 
  
THE THIRTEENTH SUN   STARDUST          AURAL MUSIC 
 

Although this Transylvanian outfit self-released their debut EP as long 
ago as 2012, this is their debut album, which was recorded under the 
watchful eyes and ears of Edmond Karban (Negură Bunget, 
Dordeduh) last year (Edmond also provided some guest vocals). In 
many ways this is a progressive album, but it is also incredibly 
atmospheric, bringing in elements that certainly wouldn’t sound out of 
place on an album by either Negură Bunget or Rakoth. At times it is 
almost black metal, others quite psychedelic, and yet others quite 

definitely progressive, so there is a lot going on. But, it never gets too much for the 
listener, and is yet another album that is compelling with plenty of depth. 
Radu, who also provides lead guitars, has a wonderful clear and emotional voice with 
virtually no accent, and this also makes the album incredibly easy to listen to. The melodic 
English vocals sometimes work seamlessly with the music, while at others floats 
effortlessly above so that the music falls away to become a backdrop to something quite 
special. It may have taken five years for the band to move from an EP to an album, but 
let’s hope that we don’t have to wait as long for the next release, as this is incredibly 
enjoyable. www.auralmusic.com  
 
 
TOM SLATTER   HAPPY PEOPLE          BAD ELEPHANT MUSIC 
 

Back in 2014 Tom asked me to review one of his EP’s, but until now 
that was the only music I had heard of his, so when this his fifth full-
length studio album arrived I was looking forward to see what else he 
had been up to. As I was undertaking some research I managed to 
come across an old press release of his, where it states “What would 
it sound like if Nick Cave started writing songs with Genesis after 
watching too many episodes of Dr Who? How many songs about 
replacing your body parts with mechanical alternatives is too many? 

Does the world need a steampunk/sci-fi inspired prog rock act? Tom Slatter set out to 
answer none of these questions, but accidentally did. Described by the Steampunk 
Chronicle as, ‘an experiment too far’, Tom’s music sits somewhere between folk singer-
songwriter, prog rock and indie rock of the Radiohead and Mansun ilk.” 
I actually think the best way to describe Tom’s music is as “English”, nothing more or less. 
It is progressive, very much in the crossover vein, but it is hard to imagine this music being 
delivered by anyone who hadn’t grown up in that green and pleasant land. He has an 
acute observation that is reminiscent of Geoff Mann and John Dexter Jones (note: I am 
fully aware that JDJ is Welsh and would be traumatized at being called English) and a 
musical style on this album that is very akin to Jump in their prime. It is quite difficult to do 
anything else while playing this album (I soon gave up on my book when listening to this 
the first time), as it drags in the listener, demanding that they pay attention. There is the 
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feeling that this album has been crafted from finest mahogany by a skilled artisan, as 
opposed to having plastic poured into a mold by automaton. 
It is quite different to most of the prog that is around, and all the better for that. All in all this 
is a special album indeed. www.tomslatter.co.uk  
 
 
THE UNITY    THE UNITY          STEAMHAMMER/SPV 
 

The Unity is a new group that has been put together by Gamma Ray 
members Michael Ehré (drums) and Henjo Richter (guitar). Richter 
has been part of the Hamburg power metal outfit for some twenty 
years, while Ehré’s CV includes – prior to his joining the Gamma Ray 
fold in 2012 – renowned names such as Firewind, Uli Jon Roth and 
Unisonic. To complete the band they recruited Italian vocalist Gianba 
Manenti, guitarist Stef E, bassist Jogi Sweers and keyboardist Sascha 
Onnen. There is just one word that sum up this album, and that is 

“class”, and this albums just reeks of it. 
What we have here is melodic hard rock/heavy metal that occasionally provides nods to 
Gamma Ray (unsurprisingly), Helloween and Rhapsody, with twelve superb numbers that 
just cry out to be turned up a little bit more and for the listener to join in the chorus. If I was 
to pick just one song as a stand out then it would have to be the hugely impressive 
“Firesign” where each of the band has an opportunity to shine, and Gianba shows time 
and again that he is one of the most impressive singers in the genre with an incredible 
range and control, while the line in the chorus “Because there is no fucking way out” is 
surely going to be screamed at the band when they on tour later this year.  
Self-produced, I found that I kept being reminded of the sound of Whitesnake’s classic 
‘1987’ album, the first CD I ever owned that was DDD, as this is immense. This may be a 
new name to the genre, but the guys behind it have been around for a while and know 
what they need to do make this essential, and they have done just that. From poppy rock 
through to melodic metal, this is one heck of an album. 
 
 
UNTIL RAIN     INURE       SENSORY RECORDS 
 

Well, it has been four years since their second album, which I raved 
over, but I can see that there has been quite some movement within 
the band between ‘Anthem To Creation’ and ‘Inure’ as only Theodore 
"Teo" Amaksopoulos (guitars) and Lef Germenlis (keyboards) are left 
from that line-up. But, it must be said that in the new members they 
have some real finds. I rated previous singer Yannis Papadopoulos 
very highly indeed, but Cons Marg is quite a find with a superb range. 
They have also brought in a second singer in Donna Zed who 

provides backing vocals where appropriate, and this allows for some powerful harmonies. 
Teo and Lef are continuing to drive the band strongly in progressive metal, with some 
interesting time signatures and syncopation, and music that goes through the gamut of 
incredibly melodic through to intensely metallic and everything in between. They work 
together incredibly well, often both playing complex lead lines at the same time, and then 
each of them taking turns to provide backing for the other. There is a great deal of space 
within this album, and there is a great deal of light and shade, so that when they do turn up 
the riffs and intensity it has immediate impact. Incredibly polished, this is yet another great 
release from this Greek outfit, and I can only hope that with a settled line-up, which is 
currently on tour, that we don’t have to wait so long for the next one. More to the Threshold 
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end of prog metal than Dream Theater, just listening to this left me with a huge smile on 
my face, and who could wish for more? 
 
 
VALDEZ     THIS        BAD ELEPHANT MUSIC 
 

Whichever way you look at it, Valdez are a super-group formed by 
some of the finest of the progressive scene. The singer/guitarist is 
none other than Simon Godfrey (Tinyfish, Shineback and solo artist) 
who emigrated to the States in 2014, bassist/singer Tom Hyatt was of 
course in the much-missed Echolyn, while keyboard player/singer Joe 
Cardillo  is from Cold Blue Electric  and drummer Scott Miller (Stone 
Jack Baller) completes the band. If that wasn’t enough, Echolyn’s Brett 
Kull produced it as well as providing additional guitar and vocals. Tom 

and Simon met by chance at a comedy club in Philly and got on so well that they decided 
to jam the following evening at an open mic night. The duo were an instant hit with the 
crowd and as they left the stage, they agreed to form a band that would go on to become 
Valdez. 
It is almost as if Tinyfish have joined forces with Echolyn, and in many ways I guess they 
have. For many of us following the scene in the Nineties, Echolyn was one of the most 
important prog bands to come out of America, with ‘As The World’ making a huge impact 
on everyone. Simon first made his presence felt with his brother in Freefall, but was some 
years later that Tinyfish came to everyone’s attention, with two incredibly well-received 
albums, and now here we have Simon and Tom working together in this new entity. This 
may also be the first time that Tom is backing working with Brett in more than twenty 
years, given that Tom didn’t rejoin Echolyn when they reformed in 2000. 
So, enough history, what about the album? Well, it’s a masterpiece of course. The worry 
when well-known musicians get together is that they can rest on their laurels and rely on 
their reputations to get them through, but here the guys have left their egos at the door and 
instead have concentrated on as wonderful a piece of crossover poptastic progressive 
rock as one could ever wish to hear. To say that this is a joy to listen to is to understate it 
immensely, and Simon in particular is a revelation. I don’t think I’ve quite heard everything 
he has released, I’ve certainly heard most of it and based on that I can say that it is easily 
the best thing he has ever been involved with. It oozes class, has hooks aplenty, loads of 
space and room to breathe, and is just awesome. 
I refuse to pick a favourite, as whatever song I am listening to is the best, whether it is the 
melodramatic or bouncy and vibrant, there seems to be nothing that these guys can’t excel 
at. It really is an album that is packed full of songs, no over the top soloing or unnecessary 
note density here, it is all about what is best for the music as a collective whole. And I love 
it (in case you hadn’t guessed). Truly essential. 
 
 
WHALEPHANT    KAMMA            BANDCAMP 
 
One of the joys of being involved in the progressive scene for more than twenty-five years, 
is that I am often contacted and asked if I would like to review an album by a band I have 
never heard of. As I am always open to new experiences (how else would you know how 
delicious snails can be?), I inveterately say yes. So, this is how I came across 
Whalephant, yet another progressive band hailing from Russia. I can remember when 
coming across a Russian progressive act was quite a rare event, especially pre-internet,  
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but these days the scene seems to be exploding over there, and what 
I find particularly of great interest is the way that they often refuse to 
conform to what many people view as “progressive”, both in terms of 
the music they play and the instruments they use to do it. 
I had a look at their website, but given it’s all in Russian it may as well 
be Greek as I don’t comprehend it, but it is possible to stream the 
album, watch some videos and also look at their official press photos, 
which show a seven person line-up. According to Bandcamp, the line-

up is Nickolay Inshakoff (composer, sound producer, violin, keyboards and synthesizers), 
Ilia Yartsev (clarinet, synthesizers), Veronika Chagrina (guitars), Dmitry Sokolov (bass), 
Anna Kuryachaya (drums), Ekaterina Bakanova (vocals), Elizaveta Yartseva (violins, 
violas), Aleksey Zlenko (cello), Ivan Shcherbakov (didjeridoo) and Ivan Kalugin (vocals) (I 
know that’s more than seven, but what can I say?). Yes, there is quite a mix of things 
going on in there. There is also a statement from the band that reads “We hope that 
everyone will find himself and his story in it, notice allusions and reminders inside the track 
and the album as a whole. Do not look for religious or political overtones - they are not 
there. Listen with your heart. Immerse yourself in the soundtrack to your dreams and 
thoughts. Take a walk with us on your own mind”. 
In many ways I find myself being reminded of Roz Vitalis, and given how highly I think of 
them that certainly isn’t a bad thing, as they bring the kitchen sink into their style of eclectic 
progressive rock. Another band that springs to mind is iamthemorning, yet another 
Russian act that are refusing to conform to any pre-conceived ideas. Whalephant have 
long instrumental passages, but also have some beautiful accentless female vocals, and 
musically the band melds and flows so that the instruments and even the number of those 
playing them can vary immensely from song to song. This is very much an album for the 
listener to lose themselves inside, and is one that is all the better for being concentrated 
on by using headphones. Yet another wonderful debut album, from a band that need 
discovering and heard by a much wider audience. Why not stream the album yourself and 
give them a try? Visit their Bandcamp site at 
https://whalephant.bandcamp.com/album/kamma  
 
 
WHILE SHE SLEEPS   YOU ARE WE  ARISING EMPIRE 
 

Ten years down the track and British quintet While She Sleeps are still 
pounding the metalcore scene. Now, I have been known to bounce my 
noggin at some of these bands (Bullet For My Valentine and the 
mighty Whitechapel spring to mind immediately), but what about these 
guys? Well, if I had written the review after just one play of the album 
then it probably wouldn’t have been positive, as it washed right over 
me. But, I know from experience that albums have to be played a few 
times at least before reviewing, and the more I blasted this out the 

more I realized that much to my initial annoyance I was actually enjoying it! 
The singalong choruses on numbers such as “Feel” are still really annoying, and I feel that 
the melodic sections are often too melodic and distracting from the rest of the song, but 
when these guys decide to put their heads down and hits the riffs they honestly groove like 
bastards. One can just feel the sweat pouring off the band and their audience as the mosh 
kicks in, and I just wish that they were full on more of the time, just keeping it turned up to 
11 and cranking it out. So, a reasonable album, but if metalcore is your thing then this is 
probably worth seeking out as your opinion could well be different to mine. 
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CHEER-ACCIDENT  PUTTING OFF DEATH      CUNEIFORM 
 

Six years after their last album, ‘No Ifs, Ands or Dogs’, Cheer-Accident 
are back with their eighteenth studio album. During the last thirty years 
they have had something of a fluid line-up (including members who 
don’t actually perform with the band, or do normally but don’t play on 
this album), and there are fourteen musicians credited here, but at the 
heart of it there has always been Jeff Libersher (guitar, trumpet, 
vocals, keyboards) and Thymme Jones (drums, vocals, piano, 
trumpet, keyboards, acoustic and electric guitars, moog, noise). I think 

the most polite way to describe their music to a newcomer would be “eclectic”, with some 
RIO thrown in for good measure. They’ve conjure up a unique collage of intricate prog, 
lush pop and experimental noise, drawing on the disparate influences of Pere Ubu, King 
Crimson, Can, Art Bears, Wire, early Genesis and Yes, and the more Baroque leaps of the 
Beatles and the Beach Boys without ever settling on a sound that could be definitively 
traced to any of them in isolation. 
Take opening number “Language Is” for example, which starts off a piano and vocal 
number, but just when the listener feels that they know what is going on and settles back 
in their comfy chair, all sorts of weird stuff starts happening so that by the end of the 
eleven-minute-long epic they end up scratching their head asking “what on earth just 
happened?”. This is progressive rock that really is, refusing to conform to any ideal of what 
the sound should be like, but organically playing and experimenting with the music until the 
band themselves understand what they have before them. However, unlike many others 
operating within this particular musical sphere there is often a great deal of melody, and 
the music makes logical sense. But don’t relax too much, as there are also plenty of times 
when it doesn’t, but does, if you get what I mean. 
Yet again Cuneiform are working with a band (this is their third album on the label) that the 
mainstream music industry wouldn’t touch with a barge pole, and all of us who hear this 
are much the richer for the experience. www.cuneiformrecords.com  
 
 
GHOST BATH   STARMOURNER       NUCLEAR BLAST 
 

I was sent this by the record label to review, but still know virtually 
nothing about the band. I know it’s their third album, and that they 
were formed by Nameless (vocals, guitar, piano), but even though 
they are touring and there are five of them in the band the guys aren’t 
listed on the press release, or the band’s own homepage, or their 
Facebook page (I tried, honest). In addition, their debut EP was 
released on both a Russian and Chinese label, and I don’t even know 
what country they’re from! Apparently the stories, or parables, look 

into Jewish angelology and the hierarchy of angels as found in the bible and other religious 
texts," says Nameless. Although the album has a definitive joyful and hopeful feel, it is still 
drenched in depression and sorry, as any true Ghost Bath record should be." 
So, they’ve put a lot of work into staying anonymous, apparently so that listeners aren’t 
distracted from their brand of depressive black metal. And I can understand why listeners 
might easily be distracted, as in all fairness this isn’t all that good. Easily the best parts of 
this album are the artwork (and apparently the CD booklet has each track accompanied by 
a beautifully crafted painting as well as a "parable" to read alongside), and the first song 
which is a delicate piano instrumental. The rest of it is well-recorded and produced but 
these are the only positive comments I really have. In “Ambrosial” the same chord is 
repeated so many times that I felt like slashing my wrists or turning the album off, 
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whichever I could get the most energy for. Black Metal as a genre contains many 
groundbreaking and inspiring bands, this isn’t one of them. www.nuclearblast.de  
 
 
ALESTORM   NO GRAVE BUT THE SEA             NAPALM RECORDS 
 

Somehow these guys have made it to their fifth studio album, still 
portraying ‘True Scottish Pirate Metal'. I was once asked by a mate if I 
wanted to go and see them play live, but I honestly couldn’t bring 
myself to do it, and I’ve been to see Gwar! The frustrating thing for me 
is that there are some interesting songs on the album, but do you 
really want to sit through ten songs about being a pirate? I love folk in 
all its forms, but there are only so many shanty-style numbers that one 
can sit through at one time. Someone also needs to have a 

conversation with keyboard player Elliot Vernon and suggest that not only he update the 
patches he is using, but also to never repeat the sounds he uses at the beginning of 
“Mexico” as they sound as if they have come from an Atari that someone has dragged up 
from somewhere. 
 
These guys are having a laugh, of that there is no doubt, and they are making a career of 
it, but although I can see the appeal this really isn’t for me. That they know what they are 
doing, and that this has been well produced is never in doubt, it’s just that there are many 
more albums I would prefer to listen to. www.alestorm.net  
 
 
 
ANGELWINGS   THE EDGE OF INNOCENCE    PRIDE & JOY 
 

Angelwings came together in April 2013, although they were 
experienced musicians who had been playing in different bands in 
Gibraltar.  They initially decided to perform several Nightwish covers, 
and it was from here that they took the step to become the first 
symphonic metal band from the rock. This certainly doesn’t sound like 
a debut recording, and I fully expected to see that this was a band 
formed from musicians who had previously been in other well-known 
bands. But no, this is a debut in the truest sense of the word, and is 

both powerful and wonderfully played and recorded. 
 
For the most part this is more straightforward symphonic rock than one would expect from 
a band heavily influenced by Nightwish – no folk elements here, and the keyboards often 
have a much smaller part to play than one might expect, with a heavier focus on the 
guitars. The songs are just that, wonderful melodic and dynamic numbers that dare the 
listener to keep smiling and reaching to turn the volume up a little more. Divi Cano has a 
wonderful soprano voice which comes across more Floor Jansen or Anneke van 
Giersbergen than Tarja Turunen, definitely a good thing in my book. She is totally at home 
singing against both delicate backgrounds or those that are far more metallic, and it is hard 
to imagine that this is a new voice to the scene. 
 
This really is a wonderful album for anyone into symphonic metal. It isn’t released until 
June 23rd, but make a not on your calendar, as if you are into this style of music then this 
is a “must have”. 
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BUBBLEMATH                EDIT PEPTIDE                CUNEIFORM RECORDS 
 
According to the label, Bubblemath are an Eclectic Prog / Avant-Pop / 
Technical Metal Quintet, while Prog Archives simply call them 
“eclectic”. In my humble opinion, they’re both correct, and wrong. 
When I put this on the player I knew immediately what this style of 
music was, namely “pronk”. Yes boy and girls, at long last we have a 
band that is determined to keep the name “Cardiacs” alive and 
kicking. A mere short fifteen years since the debut, the line-up (who 
got together in 1998) is still the same, they just had a small issues 

getting this finished. I’m sure they haven’t’ been recording full-time for the last fifteen 
years, but there are times when the listener wonders how on earth they managed to move 
from point A to point B in a song, as this is complex, tight, and completely off the wall. 
 
Don’t try to work out what time signature a certain piece of a song may be in, or what 
chord structure they are using, and instead just relish the total insanity and musical chaos 
of what is going on. They use a (fairly) straightforward musical line-up, just use the 
instruments in somewhat unusual manners. The quintet is Blake Albinson (electric guitar, 
acoustic guitar, nylon string guitar, keyboards, tenor sax, vocals), Jay Burritt (electric bass, 
fretless synth bass, fretless electric bass, upright electric bass, vocals), Kai Esbensen 
(keyboards, vocals), James Flagg (drums, percussion, vocals) and Jonathan G. Smith 
(vocals, electric guitar, acoustic guitar, flute, clarinet, chimes, gong, glockenspiel, 
xylophone, mountain dulcimer, mandolin, banjo). Yes, they all sing. 
 
I love this album, it’s just plain awesome, although I can pretty much guarantee you won’t 
be singing any of the songs, although they somehow manage to be melodic as well as, 
well, weird. Zappa would love these guys, who also have a hint of Specimen 37 in what 
they are doing, and if you want something so far out of both normal mainstream, and the 
progressive mainstream, then this is going to be worth discovering. www.bubblemath.com  
 
 
INGLORIOUS    II                FRONTIERS MUSIC 

 
I know you’ve probably worked it out already, but this is the second 
album from the band fronted by Nathan James, who made a name for 
himself having sung for the multi-platinum selling Trans-Siberian 
Orchestra, and Scorpions guitar legend Uli Jon Roth. The idea of the 
band is to bring back the classic feel of the Seventies, so it was 
recorded live in the studio with no overdubs or click tracks, and mixed 
by none other than Kevin Shirley, who said “The best British band I've 
seen since... I could say The Darkness, but I really mean Led 

Zeppelin.” 
 
So, high praise indeed, and one can understand why Brian May described them as “a 
potent young Deep Purple”, although one would have to look at Mark 3 for that comparison 
to be correct, as with the bluesy swagger and feel to this album this is also classic 
Whitesnake or Bad Company territory in many ways. Not much in the way of slide guitar, 
but in Nathan they have a man who easily hits the higher Coverdale notes and moves way 
into Glenn Hughes territory. This certainly doesn’t come across as an album being 
released in 2017, apart from the production, as this is music that definitely belongs to the 
classic sounds of forty years ago. 
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The band are tight, with strong interaction and a great sound, but this album is all about 
Nathan James, and if you want to hear some classic rock vocals then look no further. 
www.inglorious.com  
 
 
EORONT    ANOTHER REALM              CODE666 
 

Eoront is an atmospheric Black Metal project based in Krasnoyarsk, 
Siberia. Formed in 2012 by singer, guitarist and composer Foltath, the 
band signed a multi-album deal with code666 in 2015. The line-up is 
completed by Eugene (bass), Valea (keyboards) and Ephemiral Gorth 
(drums). Opting for a wide-screen cinematic style, Foltath conjures 
epics that show they have been playing close attention to Drudkh and, 
acts like Winterfylleth and, particularly, Fen. There are certainly a lot of 
positives with this album, and they combine powerful drumming and 

strong riffs with a good use of keyboards and vocals. The band themselves cite their 
influences as Forteresse, Ephemer, Brume d’Automne. Aeternus, Belenos, Fyrnask, 
Wolves In The Throne Room, Summoning and Abigor. For anyone interested in any of 
those bands, or in the atmospheric Black Metal genre, then this is worth seeking out. 
 
 
KALIN TONEV   MACHINE YEARS          INDEPENDENT 
 

Kalin is a “new” musician to me, but he has been involved in the 
progressive scene in his native Bulgaria for some years, both in bands 
and by running a regular radio show. What we have here is an 
instrumental album, with Kalin providing keyboards and drum 
programming, and then he has been joined by three different 
guitarists. But, it must be said that this doesn’t sound like a solo 
project, but much more like a band. Kalin relishes in a filthy keyboard 
sound, providing chords and passages that wouldn’t sound out of 

place on a Keith Emerson album, if Keith was in his darkest and foulest mood as opposed 
to his honky-tonk sideshows. The best way I can think of putting it, is that if Chris Squire 
played keyboards instead of bass then he would have a sound like this.  
 
Although there is a darkness to this album, it is complimented by plenty of light and 
brightness and is full of invention and dynamics. There are very little “Look at me and see 
how quickly I can play” moments, but rather this is an incredibly well-arranged album 
where there are times that he links into the guitar as if it is Jon Lord and Ritchie 
Blackmore, or Ken Hensley and Mick Box. This isn’t a keyboard solo album, but a 
progressive rock album with plenty of guts and balls, where the lead instrument is often 
(but not always) the keyboards. Now I’ve heard this it has got me wondering what his “real” 
band albums are like, and when we’re going to get the next solo release. But for now, I’ll 
just keep playing and enjoying the wonderful album that is ‘Machine Years’. 
https://kalintonev.bandcamp.com/  
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KARDA ESTRA    YONDO              BANDCAMP 
 

‘Yondo' is one of those rare things, namely it is a digital single, and it’s 
also free! Taken from the 'Time & Stars' album, Richard released it as 
a freebie Halloween special back in 2015 and never took it down so 
it’s still available on Bandcamp for the bargain price of zero, nada, zip! 
Inspired by the weird story 'The Abominations Of Yondo' by Clark 
Ashton Smith', it features Richard Wileman (guitars, bass, keyboards, 
samples, percussion, effects) and Amy Fry (clarinet), and is a perfect 
example of why I love his music so much. It is deep, it is dramatic, 

cinematic, modern, dramatic and thought-provoking. If for some strange reason, you don’t 
already own any Karda Estra albums then grab this five-minute-long piece of musical 
oddity and mastery. It’s free! https://kardaestra.bandcamp.com/track/yondo-free-single     
 
 
KOBRA AND THE LOTUS  PREVAIL I              NAPALM RECORDS 
 

It's been three years since Kobra And The Lotus' last studio album 
‘High Priestess’ was released back in 2014. Since then the Canadians 
have completed multiple tours worldwide (with the likes of Kamelot, 
Sonata Arctica and Demon Hunter to name a few), and are now back 
with their fourth release. Only singer Kobra Paige is still there from the 
2009 debut ‘Out of the Pit’, and I am amazed that I haven’t heard her 
prior to this album, as here is a singer with plenty of power and 
passion, very much like Doro. Musically this is a mix of traditional 

heavy metal with some power metal, while also at times slightly moving into symphonic, 
but they don’t stay on the last for too long. 
 
This is all about punch guitars, great melodies and hooks, with some sublime singing over 
the top. Produced by Jacob Hansen (Volbeat, Amaranthe, Epica etc) and mastered by 
Grammy award winning Ted Jensen, the sound is as strong as one would expect, and I 
actually found this to be a refreshing approach to the genre as here Kobra is very much 
part of the band, and not someone pushing herself to the forefront at the risk of taking 
away from the impact of the songs overall. ‘Prevail I’ is full of blistering guitars, pounding 
rhythms and haunting vocal melodies, and will be appreciated both by those who enjoy the 
more melodic side of metal and those who like the (much) heavier side of AOR. Apparently 
‘Prevail II’ is going to be released in the near future, and I for one look forward to that with 
great anticipation as if it is as good as this it will be one to grab. 
 
 
KWAME BINEA SHAKEDOWN   ROOTS ROCK N UNIVERSAL LOVE 7D MEDIA 

 
There are many times when I am so glad that I enjoy such a wide 
range of music, switching from heavy metal to golden age of jazz to 
folk and then prog, without a worry or concern, being able to enjoy 
each of them. I have raved over RIO, discussed the joys of krautrock, 
then happily gone to see Napalm Death and Carcass (what an 
amazing night that was). Now, one of the more interesting labels out 
there at the moment is 7D Media, run by touch guitarist extraordinaire 

Trey Gunn. They tend to release albums he has played on, or music by incredible 
musicians than tends towards the eclectic, so when I came across this one I wasn’t quite 
sure what to expect. What I do know, is that I didn’t expect to hear an album that had an 
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immediate impact on me, throwing me back to the awesome ‘Time’s Up’ by Living Colour – 
an album I bought when it was released in 1990 and still play today. It was only after I had 
listened to it that I studied the press release and saw that Vernon Reid had been involved, 
as producer of “Universal Love” by Jimmy Cliff, a featured track, and also co-wrote the 
tune “Love Surreal.” 
 
Kwame Binea was born in West London with native origins in Ghana. In 2009, when 
Kwame teamed up with songwriter/guitarist Justin Wilcox, his artistic identity began to 
really surface and flourish. He transplanted to Harlem and they started performing covers 
and a few originals as an acoustic duo in clubs and coffee houses around New York City. 
There they built up credibility with their guitar driven acoustic live performances and also 
drew some attention from other NYC/NJ musicians playing the same circuit of venues. 
Initially drummer Medley Shabazz joined the duo, then bassist Phil Bassaragh and 
guitarist Art Vanterpool. In 2011, the core 5-piece band started playing in clubs throughout 
the city. The band sometimes features horn players, Brian Varneke (trumpet) and Kengo 
Yamada (saxophone). According to legend or myth (depending on who tells the story) the 
band earned its name Uptown Shakedown because the walls in Kwame’s apartment in 
Harlem used to shake when they rehearsed. It was later truncated to just Shakedown. 
 
He has peppered his music with a unique brand of “Roots Rock” which embodies his fertile 
and culturally diverse personal saga. This is an incredibly charismatic, soulful, and 
romantic vocal approach to soulful rock with pop tendencies; music that can be danced to, 
but is never “dance music”. There is so much enthusiasm, joy and power contained in this 
album that I found it impossible to listen to it without smiling, I love it so much.  
 
This is music with warmth, depth and passion, from a group of people who care about 
what they are doing and are here for the music, not wanting to be the next batch of chart 
fodder. Kwame has a wonderful voice, and the band are just as good, creating a musical 
identity that makes every listener warm to them at once. I would love to hear these guys 
play “In Your Eyes” in concert, as it combines some mellow singing with some frenetic 
playing to create something that is very special indeed. I dare anyone to hear this album 
and not fall in love with it immediately, as this is something that you don’t listen to you with 
your ears, but with your heart. Incredible. www.7dmedia.com  
 
 
MIRIODOR     SIGNAL 9             CUNEIFORM 
 

So the Canadians are back with their ninth studio album, and a slight 
change in line-up as they move back to a quartet, but as all of the 
guys play multiple instruments anyway there isn’t a noticeable 
difference in that area. As with the excellent ‘Cobra Fakir’, the first 
word that springs to mind is “staccato”, as this is music that is rapidly 
moving around and for the most part doesn’t have time for long held-
down chords but just wants to get on with it. Coming from a 
RIO/Avant background, they have been listening to some of the early 

Canterbury bands as well as to King Crimson and Art Zoyd to create something that is 
always interesting and complex, and just a little different to much that is available within 
the prog scene, let alone mainstream.  
 
It is the type of album that will polarise opinions, as those who like it will enjoy it a great 
deal, while others will fall into the “what on earth are you listening to” camp, and won’t give 
this album the time it both needs and deserves to get the most out of it. This is complex, 
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with lots of melodies and counter-melodies, with Bernard Falaise often crunching the guitar 
against myriad keyboard sounds, but that can all change in an instant. It is music that does 
demand respect and attention, and those prepared to do just that will get a great deal out 
of this, as it is incredibly rewarding. www.cuneiformrecords.com  
 
 
THE NIGHT FLIGHT ORCHESTRA AMBER GALACTIC  NUCLEAR BLAST 
 

When I first started listening to this I had to do a bit of a double-take. I 
mean, this is classic melodic hard rock that has more than a hint of 
Toto and Journey about it, so what on earth is it doing on Nuclear 
Blast? When I then read the press release I had to sit down, as the 
singer is none other than Björn "Speed" Strid from the mighty 
Soilwork, and he formed the band with guitarist David Andersson from 
the same band, and bassist Sharlee D'Angelo from Arch Enemy! 

Needless to say it didn’t take the trio long to find like-minded spirits and the line-up was 
completed by Richard Larsson (keyboards), Jonas Källsbäck (drums, Jupiter Society) 
while Sebastian Forslund (guitars, percussion) has now been around for a while as well. 
Talk about dirty secrets. 
 
This is their third album, but their debut for Nuclear Blast, so let’s hope that by being with a 
major label gets the guys the publicity it deserves as this is banging. If ever there was a 
good time party melodic hard rock album that sounds as if it had come out of America in 
the late Seventies then this is it. I’m still having issues getting my head around it, while my 
ears keep telling my brain to stop thinking so hard and just enjoy it. I’ve loved Soilwork for 
years, but I never thought that anyone connected with that band would ever release music 
like this. Put it on, pick a track at random, start playing those air guitars and have a blast. I 
love it. 
 
 
THE ROOM     OPEN FIRE              BANDCAMP 
 

Having recently reviewed The Room’s 2015 album ‘Beyond The Gates 
of Bedlam” I now find myself listening to their 2012 debut, ‘Open Fire’, 
which is available through Bandcamp (I believe it was originally 
released in the States on Melodic Revolution Records).I don’t know 
why it took them three years to follow up on this debut, but it certainly 
wasn’t down to lack of quality or songs as yet again this is another 
really strong release. Martin Wilson has a memorable voice, and this 
melodic rock crossover neo progressive rock sound gives him plenty 

of room to shine. Andy Rowe and Andrew Rae keep the rhythm section nailed down, 
knowing when and what to play to either provide the others a backbone or dramatic 
emphasis, while guitarist Steve Anderson and keyboard player Steve Checkley are both 
adept at providing harmonies or solos as required. 
 
It may have been released in 2012, but the heart of this album belongs twenty years 
earlier when the progressive scene was insular, robust and full of vigour. True, it was often 
the same people attending all the gigs, but back then there were loads of gigs to go to! 
With no internet, and virtually no press, the only way to get people to hear the music was 
by getting out there and gigging, and this music  is very much at home with what was 
being released back then. Of course, Martin and Steve Anderson were very active during 
that period, and with this album it is as if the years in between just never happened. I can 
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“see” The Room out there playing with Grace, Galahad, Landmarq and all the others from 
back then, but it is wonderful to know that music like this is still being performed and 
played with such passion today, and that The Room are a gigging outfit getting out there 
and showing the crowds that progressive rock is as relevant as it ever has been. If you 
doubt me why not go to their Bandcamp site and listen to this, and see if you agree. 
https://theroomuk.bandcamp.com/album/open-fire    
 
 
NITROGODS   ROADKILL BBQ        SPV/STEAMHAMMER 
 

 Apparently this German trio have been basically living on the road 
since their formation in 2011, and given how tight they are that 
certainly seems to be the case. This is their third album, and to the 
uninitiated they come across as Motörhead mixed with Status Quo, 
with elements of Rose Tattoo, WASP and Ted Nugent. To really show 
where their roots lie, it is also possible to get this album with a bonus 
disc that contains four Motörhead covers. This is good-time heavy 
metal that is designed for the concert hall, where I am sure these 

already good numbers get taken to a whole new level. 
 
There are a few bands who have been looking to take on Lemmy’s mantel since his 
departure, and based on the evidence of this Nitrogods are as well placed as any, 
although that boogie style does give them point of difference – and no-one else ever 
played a bass like him anyway. This isn’t music pandering to any fashionable sub genre, 
but is all about getting out there and turning up the guitars and having a blast. Good old 
fashioned honest heavy metal. 
 
 
SEVEN KINGDOMS       DECENNIUM           NAPALM RECORDS 

 
On their 2007 debut these guys had a male singer, but he was 
replaced by Sabrina Valentine for the second, and the band moved 
much more into power metal territory, something the band are still 
providing with this their fourth. Having toured with the likes of Blind 
Guardian, Stratovarius, Amaranthe and metal queen Doro, they have 
been building a strong reputation over the last ten years, with 
elements of these bands, as well as others like Helloween, having an 
obvious impact on their music. This is all about hitting hard, then 

hitting again, with Sabine staying above everything with a strong melodic soprano that 
never veers into the operatic. 
 
But the guys behind her aren’t going to wimp out, but rather keep it all focussed with plenty 
of strong harmony guitars and riffs. There is no room for a keyboard player in this band, 
with the double bass drum blasting away and the band almost moving into thrash territory, 
this is all about guitars and vocals. Heads down and see you at the end, but with loads of 
harmony and melody. It is interesting to hear just what an impact the singer has here, as 
with a different approach they would be a very different band altogether, even with the rest 
of the band playing the same. 
 
Apparently they crowdfunded this release, and all power to them, as it certainly sounds as 
if they had a major label behind them. Hopefully this will get them the recognition they 
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deserve as anyone into metal in general, power metal in particular, will find a lot on here to 
enjoy.  
 
 
AVATARIUM  HURRICANES AND HALOS     NUCLEAR BLAST 

 
Although the band was only formed in 2012 by Soen guitarist Marcus 
Jidell and Candlemass chief Leif Edling, the guys are already back 
with their third album. The label describes them as where Black 
Sabbath meets soul and The Devil’s Blood meets Old School Rock, 
but they’re wrong. Produced by Marcus Jidell himself, while David 
Castillo (Katatonia, Bloodbath, Opeth) recorded and mixed it in the 
famous Ghost Ward Studios, and mastering undertaken by Jens 
Bogren (Soilwork, Sepultura), here we have an album that was 

probably a little dated forty-five years ago. What we have here boys and girls, is classic 
Uriah Heep, with Rickard Nilsson’s Hammond Organ linking with Marcus Jidell’s guitar in a 
way that is so very reminiscent of Ken Hensley and Mick Box, while Jennie-Ann Smith is 
different in her approach to the great David Byron, but channels him alongside her Maggie 
Bell approach. 
 
This is warm, it is heavy, it is comforting and to someone my age also incredibly familiar in 
its approach. Those first five Heep albums were all classics in their own right, and this 
should also be judged in the same vein. The absolute standout is “Medusa Child” which 
twists and turns in many directions during its nine-minute long journey, even bringing in 
some children singing, while the guitar moves between leaden Iommi-style soundblasts 
into lighter territory, diving and swirling so that the listener isn’t always sure what is going 
to happen next. It almost seems as if a few different songs have been taken to pieces and 
then thrown back together as one, but it works incredibly well. Overall, this is a really 
enjoyable album, one that any fan of Seventies rock combined with Sabbath doom and a 
great production would do well to seek out. 
 
 
MICHAEL RABINOWITZ  UNCHARTED WATERS          CATS PAW RECORDS 
 

 When I saw that this album had been released, I knew I had to 
hear it for myself: I mean, just how many jazz albums have you come 
across where the band leader plays bassoon? Michael has been 
making a name for himself since graduating with a BFA in music 
performance from SUNY at Purchase in the late seventies. He is 
highly regarded as an improviser within the scene, and has played 
with and collaborated in many different settings. He first came across 
Nat Harris (guitar) and Ruslan Khain (bass) in 1995 at the Kavehaz 

jazz club in New York City, and the trio developed a sound together while playing across 
the New York metro area. Ten years later he played with Vince Ector (drums) with the 
Charles Mingus Orchestra, and from there the band Bassoon In The Wild was born. This is 
their first album, although it is credited solely to Michael. 
 
I don’t think I’ve ever come across a bassoon as a lead instrument in any musical style, 
and on hearing this I wonder why on earth not? In many ways, it is similar to a baritone 
sax, but there is more depth and vitality, as well as a surprisingly high register. Michael is 
an undoubted master, making this large and ungainly instrument do exactly what he 
requires. He has an incredibly fluid approach, and the notes seem to sweep into each 
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other, almost as if they are a living being. He is often at the forefront of the sound, but is 
also prepared to take a back seat and let the others take the lead when the moment is 
right. This is the type of relaxed jazz where each player is a master, and all know that 
there is no need to be flashy or play five thousand notes to the bar, but rather [play exactly 
the right note at exactly the right time to enhance the overall feel.  
 
This album isn’t available until the beginning of July, but anyone who wants some classic 
jazz with some incredibly warm sounds and memorable playing, should have this noted in 
their diary. https://www.jazzbassoonist.com  
 
 
LED BIB     THE GOOD EGG            CUNEIFORM 
 

Drummer Mark Holub founded Led Bib in 2003 for his MA project at 
Middlesex University in North London, and the band made its 
auspicious debut on Feb. 24, 2004 (which happens to be Holub’s 
birthday). Various players cycled through the band that first year, but 
by December the quintet’s current line-up had solidified. Joining the 
Holub is bassist Liran Donin, keyboardist/pianist Toby McLaren and 
the potent alto sax tandem of Pete Grogran and Chris Williams. The 

unique instrumentation “makes us think differently about how the music’s structured,” 
Holub says. “You don’t want to have two alto solos on every tune. We’re more about group 
improvising, and developing tunes with sections that may or may not open up.” 
 
Musically, Led Bib sound quite unlike any other jazz band I have ever come across, with 
the rhythm section concentrating on one musical area, the twin sax something quite 
different, and Toby trying to keep it all together. His role is quite different to the normal 
keyboard player, as it feels that he more of the gel that keeps everything in place while the 
mayhem goes on around him, although he also joins in as well. This four-track thirty-three-
minute-long album captures the band in their home environment, namely live in front of an 
audience where they can experiment and build from each other. Exciting and vibrant this 
2014 album certainly won’t be to everyone’s tastes, but if you enjoy your jazz to be 
improvisational, avant-garde and progressing, then this could well be for you. 
www.cuneiformrecords.com  
 
 
ORIGIN   UNPARALLELED UNIVERSE  AGONIA RECORDS 

 
For twenty years, Origin has engaged a full-blown sensory assault of 
tight, taut, and technical death metal amplified by flashes of grindcore 
and groove. The quartet of Paul Ryan (guitar, vocals), John 
Longstreth (drums), Mike Flores (bass, vocals), and Jason Keyser 
(vocals) are now back with their latest album, following on from 
2014’s ‘Omnipresent’. The last three years has seen a lot of touring, 
with the likes of Aborted, Exhumed to Immolation, Marduk and 
Belphegor, and they are showing no signs of slowing down. The 

album was recorded and mixed at Chapman Studios in February 2017 alongside long-time 
collaborator and engineer Robert Rebeck (Tech N9ne). The band emerged with ten new 
songs including a cover of Brujeria's "Revolución", that were mastered in March 2017 by 
Colin Marston at Menegroth - The Thousand Caves (Altar of Plagues, Jarobe, Krallice).   
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Paul Ryan says “It feels like an Origin album, but it’s unparalleled to what you might expect 
if you haven’t heard us for 10 or 15 years. To me, it’s a true reflection of ourselves. I 
compare it to an action movie. Our earlier material is filled with action from beginning to 
end. Now, the idea is to add a little more depth and dynamics. You could say there are 
some twists in the plot musically”. This is brutal death metal, with more in common with 
grindcore than many other purveyors of the genre. The blastbeats keep coming, the 
guitars are tight with the bass, and Jason wouldn’t sound out of place fronting Cannibal 
Corpse. This is awesome on just so many levels, and is one of the best death metal 
albums I have come across. If you want to lose your dandruff and get severe neck ache 
then this is the one to get. www.agoniarecords.com  
 
 
WARRANT      LOUDER-HARDER-FASTER              FRONTIERS 
 

Warrant was one of the most popular and successful rock bands to 
emerge out of Hollywood, CA in the late 80's and early 90's. In 1989, 
they released their debut ‘Dirty Rotten Filthy Stinking Rich’, which 
immediately entered the charts and launched the hit singles “Down 
Boys,” “Sometimes She Cries”, and “Heaven”, which climbed up to 
number two on the US charts. They toured hard and soon that album 
had racked up sales of more than two million within the States alone. 
In the summer of 1990, their second album ‘Cherry Pie’, was 

released with even greater success and the singles “I Saw Red” and the rock anthem 
“Cherry Pie” received massive airplay. Fast forward to 2017 and the boys are back with 
their tenth album, and incredibly the line-up is only slightly different from those early days 
with “new boy” singer Robert Mason (Lynch Mob, Cry of Love) joining original members 
Joey Allen (guitar), Erik Turner (guitar), Jerry Dixon (bass) and Steven Sweet (drums). 
Mind you, the new boy has been there since 2008, so it is no surprise that he sounds at 
home. 
 
The guys always had some similarities with bands such as Poison, Quiet Riot and even 
Motley Crue and Faster Pussycat, and this album just reinforces that. I have no idea why it 
has taken them six years to follow on from “Rockaholic”, but let’s just hope that it doesn’t 
take so long for the next one as this is a blast from start to end. True, it does appear that 
grunge, black metal or thrash has never taken place, and that we have been transported 
back to mid-Eighties America, but I don’t have an issue with that. This is American hard 
rock that is quite naïve in its innocence and bubblegum joy, but it’s as infectious as hell 
and even the obligatory power ballad doesn’t seem out of place. This is hard rock for 
people who don’t like hard rock, music destined for the airwaves in the States, and for 
large arenas where people can hold up their iPhones showing that stupid candle app (so 
that they don’t have to hold up lighters) during “U In My Life”. There is even a song played 
on acoustic guitars! 
 
It is cheesy, it is out of date, but most of all it is bloody good fun. When I finished playing it 
I immediately dug out some Poison and put that on for a change, two bands whose music 
can be enjoyed without really thinking about it. ‘Louder Harder Faster’ may be full of music 
that isn’t fashionable any more, if it ever was, but Warrant know exactly what they are 
doing, and they are doing it very well indeed. 
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BLACKWATER CONSPIRACY   SHOOTIN’ THE BREEZE 
 

BASED in County Tyrone in Northern Ireland, Blackwater Conspiracy formed in the 
summer of 2015 from the ashes of two of Ireland’s most popular bands – Million 
Dollar Reload and Swanee River. 
 
The quintet admit to many influences including a classically-trained pianist who cites 
Jon Lord and Jerry Lee Lewis as his personal influences; a bass player who is 

influenced by Iron Maiden and Thin Lizzy, plus a 
drummer who idolises the jazz great Buddy Rich. 
 
Add all this up and chuck in a bit of soul, rock and blues 
and you have Blackwater Conspiracy. 
 
These diverse influences are all over this, their self-
written debut album, which was recorded at5 the iconic 
Rockfield Studio in Wales and Northern Ireland. 
 
The album is being released ahead of some prestigious 

festival appearances at both the Download Festival and Ramblin’ Man Fair. 
 
The band refuse to conform to or follow any musical trends, their music has a 
refreshingly free form to it and it combines their many and varied influences to 
create their own sound. 
 
All the tracks, including the stand-out Blackwater Swagger, Decadent Highway and 
Shoot The Breeze to name but three, is energetic but controlled and is full of great 
hooks and superb melody, yet is in mo way predictable. 
 
The album will be available digitally as well as on CD, plus the limited edition vinyl 
comes with four bonus tracks. 
 
Bulletproof 20/20 Records 
Distributed by Absolute. 
 
EZOO   FEEDING THE BEAST 

 
EZOO is the project by Graham Bonnet and Dario Mollo 
and has evolved out of their earlier project Electric Zoo. 
 
Mollo is well known for his collaborations with Glenn 
Hughes and Black Sabbath’s Tony Martin. 
 
Bonnet, apart from his work with Rainbow, has also 
worked with The Michael Schenker Group and Alcatrazz 
(the band that launched Steve Vai). 
 

Following a 2001 tour together, the pair joined up again as Mollo explains. 
 
“In 2007 I decided to record a new album with Graham and we started to write new  
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material. This process took a very long time because we were both very busy on 
other projects.” 
 
“Then I received a call from Graham’s manager telling me that he had listened to 
some of the demos and that it would have been criminal to not release this material.” 
 
“We decided to add new songs and we recorded the album with some members of 
the Electric Zoo band.” 
 
Full of stomping music, the whole album has a sound of 70’s / 80’s style rock, 
especially on the third track C’est La Vie. 
 
Guys From God  has a distinct Ozzy Osbourne vibe, and although the pace slows 
slightly for the title track, it is a really heavy song. 
 
For good measure, new versions of a couple of classic Rainbow tracks have been 
included: Eyes Of The World and Since You Been Gone. 
 
Bonnet’s voice and Mollo’s melodic but strong guitars make this album feel as though 
it’s straight from the golden days of hard rock. 
 
EarMUSIC. 
 
 
LIBERA   HOPE 

 
LIBERA consists of a number of boys, from various 
backgrounds and schools on South London aged 
between seven and sixteen. 
 
Although they look like a traditional choir, they don’t 
think of themselves as choirboys, but rather as an 
alternative kind of boy band. 
 
However, unlike any of the boy bands that I know of, 
Libera has performed for two Popes and in Ely 

Cathedral. 
 
They have also performed at World Youth Day at Krakow, Poland last year in front of 
1.6 million people. 
 
Following this they went into the studio to record this, their first album since 2014. 
 
It looks set to follow its’ predecessors which have topped both the mainstream and 
classical charts. 
 
The fourteen tracks feature a mix of secular and sacred songs for those who seek a 
bit of peace in this hectic world and include the traditional song Salve Regina, the 
haunting San Damiano. 
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For good measure there are stunning versions of such standards as From A Distance 
and Charlie Chaplin’s Smile. 
 
Invisible Hands Music.  IHCD75. 
B A ROBERTSON    ‘INITIAL SUCCESS’, ‘BULLY FOR YOU’, ‘R&BA’ 

 

   
 
THE late 70’s and early 80’s was the most commercially successful period for Scottish 
musician B A Robertson. 
 
After a few years releasing unsuccessful records under other names, he finally scored 
when he signed to Asylum Records. 
 
Fir Asylum, he recorded a trio of albums which have never seen the light of day on 
CD, until now. 
 
After his chart success, he concentrated more on song-writing and wrote for the likes 
of Cliff Richard, Frida from Abba, and Mike + The Mechanics (he co-wrote the 
number two hit The Living Years with Mike Rutherford. 
The first two of the three Asylum albums: ‘Initial Success’ (1980) and ‘Bully For You 
(1981) reached #32 and #61 in the album charts. 
His songs were generally quirky and humourous, but had lots of fantastic 
musicianship, as the musicians included Alan Jones and Terry Britten of The Shadows 
and Cliff Richard fame, Stuart Elliott from Cockney Rebel, Billy Bremner (Rockpile), 
The Memphis Horns and Status Quo’s Rick Parfitt. 
 
Brian’s (his real first name) persona – cocky and irreverent – belied his own excellent 
grasp of catchy song-writing and he was able to play many instruments. 
 
The first album contained no less than four Top Twenty singles in Bang Bang (#2), 
Knocked It Off (#8), Kool In The Kaftan (#17) and To Be Or Not T0o Be (#9), and 
the quirkiness also applied to album tracks and flip sides (the flip side to Bang Bang 
was entitled 2(B) B Side The C Side. 
 
Two singles came from the second album: Flight 19 which was inspired by the 
Bermuda Triangle disappearances, and Saint Saens; whilst the third contains Hold 
Me, BA’s duet with Maggie Bell. 
 
The bonus tracks include some excellent live tracks, and Sheila Staefel’s Margaret 
Thatcher impression introducing BA live and some theme music he did for the TV 
shows ‘Swap Shop’ and ‘Maggie’. Plus a demo of the theme he wrote for ‘Superstore’. 
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Cherry Red Records. 
CDMRED678 – Initial Success. 
CDMRED679 – Bully For You. 
CDMRED680 – R&BA. 
 
TANGERINE DREAM   PARTICLES 

 
ELECTRONIC Prog Rock still exists and German pioneers 
Tangerine Dream are still at the fore-front. 
 
Following the sad passing of founder and guiding light 
Edgar Froese last year, the band  - along with Edgar’s 
widow Bianca – vowed to continue his legacy. 
 
The band: Thorsten Quaeschning (keyboards and 
guitar), Ulrich Schnauss (keyboards) and Hoshiko 
Yamane (violin and cello) have put together an album 

worthy of their former leader. 
 
It represents the vision for electronic music that Froese had and is the start of a new 
chapter for the band that was originally formed 50 years ago. 
 
The double album starts with a side-long (on vinyl) track called 4.00pm Session 
which is very reminiscent of the Tangerine Dream from the seventies and I feel that 
it also owes a small debt to Jean Michel Jarre in its’ feel. 
 
The band is experiencing a resurgence of interest because of their influence on the 
music of the TV show ‘Stranger Things’, and the second track is the theme from the 
show. 
 
The second CD is a live recording from the Schwingungen Festival am Wasserfall 
from September 2015 and includes a couple of band classics such as Dolphin Dance 
from the 1986 album ‘Underwater Sunlight’ and White Eagle from the 1980 album of 
the same name; as well as some new material – most notably Power Of The Rainbow 
Serpent. 
 
The music is beautiful, solemn and joyful and is a fitting addition to the band’s canon 
of work – and what’s more, it’s an excellent tribute to the memory and legacy of 
Edgar Froese. 
 
Invisible Hands Music. 
 
IHCD72. 
 
 
  
HANSEN & FRIENDS   THANK YOU WACKEN 

 
FOR three decades, Kai Hansen has been one of the most iconic and influential 
figures of heavy metal; his guitar and voice first came to prominence when he was a 
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member of Helloween and further lauded when he 
created his own band Gamma Ray. 
 
In 2016, he recorded his first solo album and to celebrate 
this, he gave his first solo live show in Wacken, Germany. 
 
During a muddy summer evening at the Wacken Open 
Air Festival, he gathered some special friends around 
him. 
 
The musicians with him also contributed to the solo 

album and included Michale Ehre and Frank Beck of Gamma Ray, and for the 
Helloween classics, he was joined by Michael Kiske from that band. 
 
Hansen has a close relationship with Wacken for he donated his advance for the 
‘XXX’ solo album to the Wacken Foundation – a foundation which has helped and  
supported young hard rock and heavy metal bands for eight years. 
 
Tracks like Born Free, Victim Of Fate, Fire And Ice and All Or Nothing shows off the  
very best of his power and style. 
 
The whole performance is unrelenting and as powerful as they come. 
 
This memorable concert will be available on DVD/CD, Blu-ray/CD (including exclusive 
bonus tracks) as well as double vinyl LP and digital format. 
 
EarMUSIC. 
 
 
STATUS QUO   THE LAST NIGHT OF THE ELECTRICS 

 
STATUS Quo had a difficult year in 2016. Guitarist Rick 
Parfitt had to retire from the band due to the ill=health 
that culminates in his tragic passing on Christmas Eve. 
 
But it was his wish that the band carried on giving the 
fans ‘whatever they want’, and the traditional end-of-
year tour went ahead with Richie Malone taking Rick’s 
place. 
 
Labelled ‘The Last Of The Electrics’, as the plan was that 

the band would concentrate on acoustic shows after this tour, the band played to 
packed arenas, performing an incredibly powerful set. 
 
This was captured at London’s O2 Arena, as the band found another gear and 
blasted the audience with an emotionally-charged and energetic barrage of Quo 
classics. 
The show was captured in sound and vision and is released on multiple formats 
including black vinyl, coloured vinyl, CD, Blu-ray and DVD (and even an earBOOK). 
 
The 20 tracks comprise Quo at their very best and is summed up best by front-man 
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 Francis Rossi, who says. 
 
“This release captures Quo on incredible form, at a concert that will live long in my 
memory. It was a difficult time, but we knew what we needed to do and we 
delivered.” 
 
He continues. “This was by no means business as usual, nor should it have been, but 
the energy of the music, the band and the crowd coming together was palpable.” 
 
I couldn’t have said it better myself. 
 
THE WHO   LIVE AT THE ISLE OF WIGHT 2004 FESTIVAL 

 
RETURNING TO THE isle Of Wight Festival in 2004 for 
the first time somce their legendary appearance there in 
1970, The Who took the festival by the scruff of the 
neck and performed an incendiary gig. 
 
The2004 concerts were the band’s first shows in the UK 
since the death of bassist John Entwistle, and the last 
time they had appeared in Britain was at Live Aid in 
1985. 
 

The show is actually four songs in when Pete Townshend asks the crowd “Is it loud 
enough?” and asks the crew to turn it up (beware of strong language). 
 
Backed by their touring band of Simon Townshend (guitars), Pino Palladino (bass), 
Zak Starkey (drums) and John ‘Rabbit’ Bundrick; the two frontmen Townshend and 
Roger Daltrey are clearly glad to be there, with lots of on-stage banter and both men 
commenting on the 1970 show. 
 
The set is a mixture of hits, classic album tracks and a couple of brand new songs in 
Rael Good Looking Boy and Old Red Wine. 
 
Townshend also keeps the crowd happy with just his acoustic guitar as he performs 
Drowned from the ‘Quadrophenia’ album. 
 
“You know we’re coming back” says Daltrey before a blistering encore of a selection 
from ‘Tommy’ and a show-stopping version of Magic Bus. 
 
The collection is available as a 2CD/DVD set, or just the DVD which contains all 23 
songs included on the CD’s. 
 
Despite their ages; Daltrey was 60 and Townshend 59 when the concert took place, 
they could have been half that as they performed an energetic and powerful show. 
 
Eagle Rock. 
EAGDV077 (2CD/DVD) 
EREDV1268 (DVD) 
 

Martin Hutchinson. 
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SWANS / LITTLE ANNIE Oran Mor, Glasgow 18 May 2017 
 
Little Annie's set begins with a gentleman dressed as the spit of a mid/late 70s Billy Joel 
prowling the stage with a glass of wine and a drumstick, battering out a jagged rhythm with 
the latter on the PA and instruments. Then Little Annie arrives, her body curving like she's 
battling a stiff breeze in slow motion, huge sunken eyes and head swathed in a scarf.  
Between them the duo clatter out a fragmented cover of Johnny Cash's "Folsom Prison 
Blues", all old bones and sighing voices. Drumstick guy stations himself behind a keyboard 
and the set turns towards its main business, a kind of swooping, swooning piano cabaret 
balladry that sounds equal parts Nina Simone, Tom Waits and Marc Almond (with whom 
subsequent research reveals Little Annie has worked). Mesmerising as her curlicued 
originals are, inevitably the covers are even finer, numbering "You Don't Know What Love 
Is" and, oh my gosh, a better "Shipbuilding" than Elvis Costello performs nowadays. A 
remarkable performance, her generous 45 minute set is well deserved. 
 
My only previous Swans concert experience was in this very venue last autumn, when they 
tripped the stage fuses three times during the same song. Electrical issues apart, tonight's 
show seems similar and familiar. The opener remains unreleased epic "The Knot", clocking 
in at around three quarters of an hour, the volume levels are still uncomfortable - I'm 
gratified by the sight of other people repeatedly fiddling with their earplugs to optimise the 
experience sensibly – and the music still consists of monolithic slabs of sound created by a 
group of musicians who look like scary older gum-chewing professors chosen for their 
uncanny visual similarity to the cast of "Breaking The Waves". Well, apart from the keyboard 
player, who is, yes, that Billy Joel impersonator again, Paul Wallfisch by name, and surely 
the hardest working man in showbusiness in Glasgow tonight. Guitarist/vocalist Michael 
Gira still conducts the band through the volcanic, roiling peaks and troughs of their music 
with his whole body, leaning back or forth and kicking out to shape the sound to his 
requirements second by second. I've not experienced anything quite like it, intense and 
forbidding as it is, but best taken in isolated doses perhaps. 
 

Jonathan Lewis 
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Status Quo 

April 22nd. 2017-05-10 Partille Arena, Gothenburg, Sweden 

So, after my venture to see the mighty Quo in Nottingham ended in complete 
disaster, there was obviously really only one thing to do.  Fly to Sweden and see 
them there.  Flight and hotel costs are such that this is eminently possible on a 
meagre budget.   

The City of Gothenburg welcomed us, fed us and watered us with aplomb.   

Saturday Night and after a 12Km taxi ride we were outside the Partille Arena hotly 
anticipating a night of Serious, no nonsense Rock N Roll.  This is exactly what we 
got – the band was musically tight and constantly joking with each other.  Francis 
Rossi as ever was full of humour and cheerily entertained the crowd throughout.   
His vocals were clear and guitar work almost note perfect (not bad for 67).  Both 
Andy Bown and Rhino Edwards were equally up for their part, and Took vocal 
duties from the late Rick Parfitt.  The band was completed by the energetic Leon 
Cave on Drums (stunning performance), and Richie Malone on guitar. 

Rick Parfitt was not mentioned once during the evening, there were no reasons for 
the night to become morose, what we had was a celebration of Rock N Roll, exactly 
what we had paid for.  

 If this is ‘The Last of the Electrics’ I for one have enjoyed nearly forty years worth of 
them, and anyway don’t the Mighty Quo deserve to finish with a Head Bang, not a 
whimper ? 

Unlike UK venues the bar remained open after the gig had finished, my mate and I 
quickly made the executive decision that what we had just witnessed deserved a 
beverage.  

 A fair few beverages later and with taxi fare spent we started the long walk back to 
our hotel (Thank you google maps).   

Foot sore with ears still ringing we eventually retired.   

WHAT A NIGHT.  FANTASTIC.  THANKS QUO. 

Set List:   

Caroline;  The Wanderer;  Something Bout You Baby I Like;  Rain;  Softer Ride;  
Beginning of The End;  Hold You Back;  What Your Proposing / Down The Dustpipe 
/ Wild Side of Life / Railroad / Again and Again;  Paper Plane;  The Oriental;  
Creepin’ Up on You;  Gerdundula;   In The Army Now;  Drum Solo (The Caveman;  
Roll Over Lay Down;  Down Down;  Whatever You Want;  Rockin’ All Over the 
World;  Burning Bridges;  Rock and Roll Music / Bye Bye Johnny. 

For those of you who wonder, yes, I now own a Mug and a Tee Shirt !! 

Simon Hughes. 
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KRAFTWERK 
 

BRIDGEWATER HALL, MANCHESTER   MONDAY 19TH JUNE 2017. 
 

COMPLETE with 3-D glasses (not easy to wear over my usual specs), a sell-out 
audience (which included Johnny Marr) was enthralled by the spectacle of four 
middle-aged Germans stood at what appeared to be lecterns and foot-tapping for 
just over two hours. 
 
But, this quartet happened to be the electro-music pioneers Kraftwerk, and those 
‘lecterns’ were state-of-the-art computerised music keyboards from which emanated 
the very best of the bands’ output dating back over 40 years. 
 
The opening track, Numbers, set the scene for what was to come. Masses of 
electronically generated music with an industrial beat and mind-blowing visuals. 
 
This was not just a music concert however, the show has already been around the 
world to great acclaim and has been described as ‘Gestamtkunstwerk’ – ‘a total work 
of art’. 
 
The reason for this is that the music is enhanced by backdrops that astound and 
entertain in equal measure, and this time around the visuals are in 3-D! 
 
Even the four members of the band: founder Ralf Hutter, Henning Schmitz, Fritz 
Hilpert and Falk Grieffenhagen; were dressed in suits that lit up and made them look 
like computer-generated figures. 
 
The cream of the band’s music was performed: Computer World, Computer Love, 
Neon Lights and Electric Café were all reverently received by the rapt audience. 
 
Following The Man Machine, they performed Spacelab, and it was here that the first 
vestiges of humanity were seen as the images showed the orbiting Spacelab 
following a flying saucer, which flew over Salford Quays and landed in front of The 
Bridgewater Hall.  
 
This, naturally produced one of the biggest cheers of the night. 
 
Of course, the bands’ best-known numbers were more than ecstatically applauded: 
The Model, Tour De France, Trans-Europe Express  and the mighty Autobahn – not 
the full 22 and a half minutes, but am excellent version that was maybe just over 
half as long as the original. 
 
The first encore saw four robots versions of the band-members (enhancing the 
image of The Men Machines) ‘performing’ electronic choreography to The Robots, 
before their human counterparts returned to the stage for a further encore which 
included Aerodynamik and Boing Boom Tschak/Techno Pop. 
 
And, in a final nod to their ‘humanity’, all the band members took individual bows at 
the end, and as to be expected, the biggest ovation was for the sole remaining 
founder member – Ralf Hutter. 
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I was a bit wary of the 3-D visuals, having seen some before; but these really 
worked and did indeed enhance the show. 
 
Added to that, some pioneering sounds and the very best of electro-musik and I 
would have to agree that it was actually a work of art I was enjoying. 
 
Fantastisch!! 
 
 
Setlist: 
Numbers, Computer World, It’s More Fun To Compute / Hiome Computer, Computer 
Love, The Man Machine, Spacelab, The Model, Neon Lights, Autobahn, Airwaves, 
Intermission / News, Geiger Counter / Radioactivity, Electric Café, Tour De France / 
Prologue / Etape 1 / Chrono / Etape 2 / Vitamin, Trans Europe Express / Metal On 
Metal / Abzug. 
 
Encore 1: 
The Robots. 
 
Encore 2: 
Aerodynamik, Planet Of Visions, Boing Boom Tschak / Techno Pop / Musique Non 
Stop. 
 
 
 

SIMPLE MINDS (ACOUSTIC) 
 

BRIDGEWATER HALL, MANCHESTER   TUESDAY 23RD MAY 2017. 
 

LESS than 24 hours after the Manchester Arena bombing, Simple Minds took to the 
Bridgewater Hall stage to present their acoustic show. 
 
Following a minutes’ meditation on stage which was dignified yet defiant, Jim Kerr 
and his merry band launched into a set which could barely be classed as ‘acoustic’. 
 
In over 40 years of concert going, I have witnessed far less powerful electric gigs as 
the acoustic instruments seemed to cranked ‘up to 11’. 
 
All but one of the tracks from their recent acoustic album were performed, along 
with a smattering of other Simple Minds’ classics. 
 
New Gold Dream (81, 82, 83, 84) – during which Kerr went walkabout around the 
auditorium - kicked off proceedings and was quickly followed by See The Lights and 
Glittering Prize. 
 
Mandela Day came next and it was clear by now that the band meant business.  
 
Kerr himself was in fine voice and, true showman that he is – he had the crowd in 
the palm of his hand. 
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Co-founder Charlie Burchill’s guitar work was excellent as he played the acoustic 
arrangements faultlessly and really seemed to be enjoying himself on stage. 
 
In fact, the whole band was on top form, but particular mention has to be made of 
percussionist Cherissee Osei and backing vocalist Sarah Brown (who had a solo spot 
when she sang Let The Day Begin. 
 
Bassist Ged Grimes provided a solid rhythm and second guitarist Gordy Goudie was 
never less than superb. He also had a solo spot when he sand Andy Warhol as a 
tribute to David Bowie. 
 
(Also, Gordy was seen playing an electric guitar – did no-one tell him that it was 
supposed to be an acoustic gig?) 
 
Of course, the biggest hits got the biggest cheers as the band blasted through the 
likes of (Don’t You) Forget About Me, Sanctify Yourself, and The American had the 
sell-out crowd (very few, it seemed had decided to stay away) on its’ feet. 
 
A three-song encore of Promised You A Miracle, The Cross (a tribute to Prince) and 
Alive And Kicking brought the evening to an end. 
 
It was, apart from a great show (as one concert-goer said to me, “it was the best 
concert I’ve ever been to.”), it was an indication that music will rise above petty 
politics and that terrorism will never keep a good band down. 
 
Setlist: 
New Gold Dream (81,82, 83, 84), See The Lights, Glittering Prize, Mandela Day, 
Chelsea Girl, Bog Sleep, Stand By Love, Someone Somewhere in Summertime, 
Waterfront, Andy Warhol, Let The Day Begin, The American, (Don’t You) Forget 
About Me, Sanctify Yourself. 
 
Encores: 
Promised You A Miracle, The Cross, Alive And Kicking. 

 
 

MERRILL OSMOND 
 

VIVA, BLACKPOOL   MONDAY, 5TH MAY 2017. 
 

FOLLOWING a couple of tracks from his backing band, Merrill Osmond took to the 
stage during the iconic Born To Be Wild and delivered a rock show worthy of any 
rock star. 
 
However, when he started to sing Led Zeppelin’s Rock And Roll, that was when the 
incongruity of the show really hit. I mean – The Osmonds and Led Zeppelin? 
 
But, all things considered, this was an excellent rock gig. 
 
Following Led Zeppelin, we had the ZZ Top track Sharp Dressed Man and it was 
apparent that Merrill really loves this music; also, his years as a country star  
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contributed to his expertise at getting these songs across. 
 
For the next sing, he did a ‘walkabout’ through the audience and it was clear how 
much love there was for him – granted, the audience was mainly made up of first 
generation Osmond fans, but forty years on – the charm is still there. 
 
Merrill also shared his memories with us; how they met Elvis and how he suggested 
the white jump suits for The Osmonds. 
 
The he told us about when he and his wife met Paul McCartney and his daughter. 
Merrill’s wife was “goo goo” about Paul and Paul’s daughter was “goo goo” about 
Merrill. 
 
He clearly has a soft spot for The Beatles and Merrill performed a tribute to The 
Beatles, playing a ‘Paul McCartney’ bass (right-handed) for a medley of half a dozen 
Beatles’ classics, culminating in a rousing, audience-participating Hey Jude. 
 
There was then a tribute to Andy Williams and Elvis (Can’t Help Falling In Love) and 
Neil Diamond’s Sweet Caroline ended the first half of the show. 
 
The second half nearly didn’t take place as Merrill got lost getting on stage, but the 
pace never slackened as he performed The Osmonds’ We’re Having A Party before a 
few more rock tracks which included Spirit iIn The Sky and another Led Zeppelin 
track (Whole Lotta Love). 
 
Then is was Osmond time as Merrill and his able trio of backing musicians played 
‘rockier’ versions of the biggest Osmond hits, finishing with the trio of Love Me For A 
Reason, Crazy Horses  and Goin’ Home. 
 
Meeting him afterwards, it was clear that he enjoyed the show, and judging by the 
ecstatic reception by the audience – everybody in Viva did as well. 
 
A true performer and a credible rocker to boot. 
 
 
Set list: 
Some Kind of Wonderful (band), Keep Your Hands to Yourself (band), Born to be 
Wild, Rock and Roll, Sharp Dressed Man, Thank You for Letting Me be Myself, I Saw 
Her Standing There, Help, Let It Be, Come Together, I Want To Hold Your Hand, Hey 
Jude, I Can’t Help Falling in Love, Sweet Caroline. 
 
Interval. 
 
We’re Having a Party, Travelling Band, Spirit in the Sky, Whole Lotta Love, Hold Me 
Tight, Yo-Yo, Let Me In, Down By the Lazy River, Love Me for a Reason, Crazy 
Horses, Goin’ Hime. 
 

 
 

Martin Hutchinson. 
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All Right Now After 47 years 
That was when Free's first hit single was first released, and although I saw many, many bands 
between then and now, Free was not one of the. Neither was Bad Company come to that. Nor was 
Queen, when the former Free vocalist briefly fronted that band. And for sake of completeness, 
neither had I ever seen Paul Rodgers in any of his lesser-known bands, or solo either.  

I do recall a live solo performance on Johnny Walker's show on Radio 2 where he fluffed the 
opening chord to Stormy Monday having forgotten he'd placed a capo on his guitar. But there 
were to be no errors in his tour-closing appearance at the Royal Albert Hall, where I was amongst 
the audience last Sunday.  

Opening for the 'Free Spirit' tour were, we were told, two family members. I'd guessed that when I 
saw Jasmine Rodger's name on the bill, and I actually felt she deserved to be there, with a couple 
of interesting songs and a voice that one could anticipate given the DNA.  

Following her was Deborah Bonham, though we weren't told the family connection there. I 
assume the relationship is with the former Led Zep drummer, r.i.p. A powerful voice and 
questionable choreography coupled with somewhat trite songs didn't impress me as much 
though.  

I often wonder how it must feel to stroll on a stage to be greeted with such warm, ecstatic cheers 
and applause. I guess Mr Rodgers is probably used to it, and he certainly did not disappoint his 
fans - me included. The set was restricted to Free numbers, and Paul stuck to that. We got mostly 
the instantly recognisable, top-selling singles and classic album tracks, like The Stealer and Mr Big.  

Songs like My Brother Jake brought the audience, cheering loudly, to their feet. The Free formula 
was a surprising one to have achieved such commercial success - overall Paul Rodgers is credited 
with 90 million record sales by his official website, and I guess they must know. The blues 
influence and simple but so effective riffs would not appeal to a mass audience, you would have 
thought, and despite that success, he is not exactly a household name. I don't think there can be a 
simpler nor more instantly recognisable intro to a song than the four piano notes that start My 
Brother Jake. 

Like other acts I've seen recently that contain maybe only one of the original band, Paul's line-up 
for this show performed the Free tracks with an accuracy indistinguishable in my memory from 
the originals, and certainly, if you like the songs as I do, it was a fantastic show. The audience 
thought so too, and although Paul has added a few years since going into the studio to record 
Wishing Well, for example, you wouldn't have noticed, hearing how well he sang that song 
tonight. And you need a hell of a range to hit the notes he does.  

I'm more than glad that at last I've added Free, or at least a version of the band, to my list of 60s, 
70s and 80s bands I've seen live. And judging by the audience, that view is probably shared by 
people much younger than me, which itself is testament to the talent of the man on stage. 

  

Nick Callaghan 
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